
DEC. 

1957 i 

■\r*r 

WYHDSORJ 

WYNDSOR—THE HALLMARK OF QUALITY. 
WYNDSOR—FOR THOSE WHO APPRECIATE 
ALL THAT IS BEST IN SOUND REPRODUCTION. 
WYNDSOR—A STAR CHOICE—A CHOICE OF 
THE STARS. " I THOUGHT IT WAS MY 
IDENTICAL TWIN VOICE." SAID MAX 
BYGRAVES. 
SPECIAL FEATURES INCLUDE DETACHABLE 
10 x 6 SPEAKER — MIXER INPUTS — UP TO 
2 HOURS RECORDING ON ONE TAPE — 
MONITORING FACILITY. 

BEFORE YOU CHOOSE 

BE SURE YOU HEAR 

THE WYNDSOR # 

A PRODUCT OF 

54 

GUINEAS 
COMPLETE WITH 
MICROPHONE 

AND TAPE 

MAGNETIC RECORDING COMPANY 
2 BELLEVUE ROAD FRIERN BARNEY N. II 
Telephone ENTcrprise 2226 

Two 
Speed 
Tape 

Recorder 

X 

FOR FURTHER DETAILS 
SEE YOUR LOCAL DEALER 
OR SEND FOR OUR LEAFLET 

PUBLICATION 

>■ 

,;A ^ 
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A microphone by 

t 

m 

■ ■ 

memmrn . ^ - ': 

Held in the hand, or rested in one 

of the two attractive stands. 

Also available with neat floor-stand clip. 

Model MIC 39-1 for high-quality recording, 

public address, entertainment 

ivV. 

COSMOCORD LTD. WALTHAM CROSS HERTS. TEL: WALTHAM CROSS 5206 (London subscribers please dial WA4 5206) 
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Recording Tapo and Aim-i'ssocm's 

RETURN OF POST SERVICE 

All the following items are normally kept in stock for delivery by return of post. In the event of supplies 
being held up from the makers we advise delivery position by return. 

TAPE 
SCOTCH BOY 

No. 111 A. Acetate Base. 200ft. (3") 6/3d. 600ft. (5") 
16 -. 850ft. (5}") 22/-. 1,200ft. (7') 27/-. 2.400ft. (IQi") 

No. ISO. LONG PLAY. Polyester Base. 300ft. (3") 
9 6d. 900ft. (5") 28/-. 1,275ft. (Si") 35/-. 1.800ft. (7") 
50 -. 3.600ft. (10*') 110/-. 

No. 120 High Output. Acetate Base. 600ft. (5") 23/-. 
8SOft. (Si") 31/-. 1,200ft. (7") 39/-. 2,400ft. (IOf) 87/-. 

No. IIIV. Super Base. PVC Base. 200ft. (3") 7/6d. 
600ft. (5") 21/-. 850ft. (Si") 28/-. 1,200ft. (7") 35/-. 2,400ft. 
(10i ) 78 9d. 
EMITAPE 

••88." PVC Base. Message l7Sft. (3") 7/6d. Junior 
600ft. (5") 21/-. Continental 850ft. (Si") 28/-. Standard 
1,200ft. (7") 35/-. Professional 1,800ft. (Sf) 57/6d. 

•■99" LONG PLAY. PVC Base. Message 250ft. (3") 
9 6d. Junior 850ft. (5") 28/-. Continental 1,200ft. (Sf) 
35-. Standard 1,800ft. (7") SO/-. Professional 2,400ft. 
(Si") 72 6d. 
EMITAPE IN EMICASES 

Emitape packed in the new plastic containers. 
■"88." Junior 600ft. (5") 23/6d. Continental 850ft. (Sf) 

30 6d. Standard 1,200ft. (7") 37/6d. 
•• 99 " LONG PLAY. Junior 850ft (5") 30/6d. Continental 

1.200ft. (Si") 37/6d. Standard l,800fl. (7") S2/6d. 
BASF 

Standard. PVC Base. 150ft. (3") 8/-. 300ft. (4") l3/6d. 
600ft. (5") 21 /-. 850ft. (Si") 28/-. 1.200ft. (7") 35/-. 

LONG PLAY. PVC Base. 210ft. (3") 9/-. 850ft. (5") 
28 -. 1,200ft. (5i") 35/-. 1.700ft. (7") SO/-. 
MSS MASTERTAPE 

PM IS. 150ft. (3") S/6d. 300ft. (4") IO/6d. 600ft. (5") 
20 -. 850ft. (5i") 27/66. 1,200ft. (7") 35/-. l,7S0ft. (8i") 
55 -. 

LONG PLAY. 225ft. (3") 8/6d. 450ft. (4") l4/6d. 8S0ft. 
(5") 28 -. 1.200ft. (Si") 35/-. 1.800ft. (7") 50/-. 2,400ft. 
mi 75 -. 
BRITISH FERROGRAPH 

On Hublock Reels. 200ft. (3i") l2/6d. 600ft. (5") 26;9d. 
1,200ft. (7") 45/-. 1,750ft. (8i") 63/-. 
NOTE.—All Tapes are Standard Play except where shown as 

Long Play. 

ACCESSORIES 
EMPTY SPOOLS 

Scotch Boy. 3" 3/-. 5" 3;6d. 5i" 3/9d. 7" 4 3d. I Of 
16 8d. 

Emitape. 3" 3/-. 5" 4/6d. Sf 4/6d. 7" 5-. Sf l2/6d. 
BASF. 3" 3/-. 4" 3/9d. 5" 4/-. Si" S/6d. 7' 5/-. 
MSS. 3" 3/-. 4" 3/8d. 5" 4/3d. Si" 5/6d. 7" 5/-. Sf 

13/9d. I Of l7/3d. 
Ferrograph Hublock. 3i" 6/-. 5" 7/6d. 7" 7 6d. Sf 

9 6d. 

LEADER TAPE 
Emitape. Available in White, Red, Yellow, Blue, Orange 

and Green. 4/6d. per coil. 
Scotch Boy. Coils of I SOft. Green or White. 3;6d.each. 

METALISED FOIL FOR AUTO STOP STRIPS 
BASF. Coil of 82ft. 8/-. 

SPLICING TAPE 
Emitape. f 7/6d. per coil. 
Scotch Boy. 7/32" x 66ft. 3/-. f x 66ft. 4/9d. 

f x ISO" on plastic dispenser 2/6d. 
BASF. Klebeband. Coil of 30ft. 6/ld. 

JOINTING COMPOUND 
Emitape. AP35 for Acetate Base Tapes 7 6d. AP77 for 

PVC Tapes 7/6ci. 

SPLICERS 
BIB. Tape Splicer l8/6d. 
Emitape. Tape Jointing Block 17 6d. 

NON MAGNETIC SCISSORS 
Emitape. AP39 16/-. 

TAPE CLIPS 
BASF. Plastic clip to fit over the edge of tape reels to keep 

the end of the tape in place. 6d. each. 

WEARITE DE-FLUXER 
This is a" must " for the serious user of any recorder. 50/-. 

TERMS OF BUSINESS. Cash with order or C.O.D. All tape is post free, but postage is extra on 
orders under £3 for accessories. C.O.D. fees are charged on C.O.D. orders under £5. 

CREDIT TERMS are available on orders for Tape and Accessories over £5 in value. Send for details. 

WATTS RADIO (Mail Order) LTD. 54, Church Street, Weybridge, Surrey 

Telephone Weybridge 4356 

PLEASE NOTE.—Post orders only to the above address. 
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TELETAPE can give IMMEDIATE 
delivery of the new VERTTONE, having 
purchased large stocks of this outstanding 

machine. 

53 gns. 
Deposit £6.13.0 
9 payments of 

£5.8.11 

NO INTEREST OR 
CHARGES ON 
CREDIT SALE 

All other models 

supplied 

Whatever Tape Recorder you wish to purchase be sure to 
deal with:— 

BRITAIN'S LARGEST TAPE RECORDER 
SPECIALISTS 

Speediest mail order delivery, finest ssrvice after sales, no 
matter the distance. 

TELETAPE 
The Tape Recorder Specialists, 

5, Avenue Parade, N.2I 
LABurnum 6641/2 

% 

mm 

MICROPHONES 

FOR ALL REQUIREMENTS 

•V'tNOt 

MODEL VR/64 

" Ribbonette " 
LOW, LINE OR HIGH IMPEDANCE 

Based primarily on the design of the high 
quality LUSTRAPHONE Studio Ribbon 
Microphone VR/53, this new model, the 
" Ribbonette " is of relatively miniature 
dimensions. Response substantially main- 
tained to 14 kc/s. Full blast screens fitted. 
With new type improved' swivel mount- 
ing. Silver-hammer finish 

LUSTRAPHONE LTD 

Full details of the " Ribbonette " 
Microphone sent on application to 
the makers. 

ST. GEORGE'S WORKS 
REGENT'S PARK ROAD, 
LONDON, N.W.I PR/. 8844 

HERE'S 

the precision Tape Unit combining 

superb performance and presentation. 

The brilliant new 

Y 

Hurting 

Recommended microphone. 5 gns. extra. 

High Fidelity Tape Unit 

Here's something that everyone interested in sound repro- 
duction will want to see ... a completely new Tape Unit, 
all ready for addition to an existing Hi-Fi system. It's 
packed full of attractive features! Recording amplifier is 
incorporated with erase and bias, oscillator. Playback 
equaliser and pre-amplifier is integrated with the deck. 

The control panel is superbly styled in modern high 
impact polystyrene to give a streamlined design. And 
note these refinements! A precision numerical position 
indicator, electronic recording level band indicator, plus a 
bias control and erase cut-out switch. This allows com- 
pensation for characteristics of any tape, plus advantage 
of superimposition without automatic erasure. 

55 

-X. 2 s A 3}-, 

GNS. 
including tape 

and 
spare spool 

2 speeds — 7$"/sec. and 
3i7s«c. 

. With calibrated compensating 
control, for various tape 
characteristics. 

. Control for superimposition 
of new recording over old — 
retaining both. 

, Can be used in conjunction 
with existing audio equipment. 

Hurting 

SUPERIOR TAPE UNIT FOR 
THE SERIOUS ENTHUSIAST 

THE DULCI COMPANY LTD., 97-99 VILLIERS ROAD, LONDON N W,2. WILLESDEN 6678/9 

4 

www.americanradiohistory.com

www.americanradiohistory.com


TAPE RECORDING AND REPRODUCTION MAGAZINE 

MORE FOR YOUR MONEY WITH VERITONE 

53 ONLY gns. 

COMPLETE 

- mmmm 

45 sa 

'* 
y-i: ■si 

X 

Just look at these features: 

A 5 gns. Pencil Microphone in- 
cluded in the price 

-fa Specially Matched Amplifier to 
allow 12 feet microphone cable 
without " hum " 

^ Dual Position Speaker— Mounting 
of Entirely New Design. Can be 
played in the cabinet OR extended on 
long lead 

Separate Volume Controls for 
2 inputs giving "built-in" mixer 
qualities 

Warning Light prominently posi- 
tioned to show when switched to 
" Record " 

Easy to Carry — no larger than a 
normal week-end case 

TAPE RECORDER SPECIALISTS AND PRINCIPAL RADIO DEALERS 
ARE RECOMMENDING 

VERITONE 

Insist that your dealer plays one to you before you buy; if he cannot obtain supplies owing to rising 
demand, write to:— 

DISTRIBUTION OFFICE, 

VERITONE LTD., 16, BURY STREET, LONDON, N.9. 

HOWard 1799 
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Announcing the first 

TAPE RECORDING 

MAGAZINE 

DIARY for 1958 

It will contain: 

• Lists of manufacturers, tape clubs 
diary dates 

• A tape time table 

9 Glossary of useful terms 
• Postal Regulations 
• Sixteen pages of maps in colour 
• Seven colour Underground map 

9 Pencil in case 
9 Handsomely bound with embossed cover 

Limited Quantities Available 

416 inc. P.T., post free. Order now! 

T.R. Magazine, 426 Camden Road, N.7 

THINKING OF A TAPE RECORDER? 

THEN 
HEAR A 

MAGNAFON 
AT YOUR 

LOCAL 
DEALER 

A 

o 
o o 

Q- 

Demonstrations arranged 
Details of Pre-amplifiers, Portable Recorders and 
Stereophonic equipment from: 

MAGNAFON 
LTD., 99 Kensal Rd., London, W.IO 
Telephone No. LADbroke 4644 

4 

Mosttrtape end MSS recording equipment are In regular use by many ex- ponents ond connoisseurs of fine music. Their preference proves fbot you too will find Mostertape a masterpiece ! 

\ ^ 

s ^ ? 

nee " 
e\oAu .r moro®01' 

o< the <irar"at 

bushed eens.o ^ n0te • • • 

the rapwr® « aDtures the true be^ty 
Mastertapc alone c 

of the human voice : 

Mastertape 
MAGNETIC RECORDING TAPE BY 

MSS RECORDING CO. LTD., Colnbrook, Bucki. 
Telephone: Colnbrook 2-131 
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Where 

quality 

counts 

» F l xf 

Where quality of reproduction matters, a 
Sonomag is the inevitable choice. 
Whatever your taste in music, be it Beethoven 
or Basic, this inexpensive portable set will 
record it faithfully, for hours of enjoyment. 
Should your tastes be simpler, each 
" Sonomag" is fully equipped for home 
recording, and costs only 52 guineas. 
Write for full details to:— 

SONOMAG LTD ■ 2 St. Michael's Rd., Stockwell S.W.9 

For those who possess a high-fidelity system 
and, for which, only tape deck is required, 
the Sonomag Adoptatape is the answer. 

Telephone Simple to inslal into your existing cabinet, 
bri 5441 iiie Adoptatape costs only 38 guineas and 

includes the Collaro Mark HI deck, pre- 
amplifier and power pack. 

TUTlDEAL CHRISTMAS PRESENf 

FOR EVERY 

Bib) RECORDING 

TAPE SPLICER 

Here's a professional-type splicer that makes the editing of 
tape easy, quick and accurate. You can use all your odd 
scraps of tape by joining them together, saving considerably 
the cost of new tape. There is no 'blurp', no click, no noise 
to give away a joint. Who could want—or give—a better 
Christmas present at such a reasonable price? 18'6 each. 
wn« FULL WSTRUCTIONS. CAN BE MOUNTED 
DIRECTLY ON TO DECK OF RECORDER IF DESIRED. 
Obtainable from recording equipment suppliers. 
In case of difficulty, send stamped addressed 
envelope for name of nearest stockist 
and useful leaflet on editing tape. v>\0 

9, V LAWS TPtV*. 

Multlcore Solders Ltd., Mu Iticore Works, Kernel Hempstcad, Herts. BoxmoorJ 

"..it's mighty m 

for its sije! 

That's what everyone says about the ELPICO-GELOSO 
Tape Recorder. Its amazing performance is almost un- 
believable until you hear it for yourself. Here's a tape 
recorder that has everything, tonal quality, ease Of con- 
trol, versatility, true portability—all packed into an 
amazingly compact case with a total weight of only 
7i lbs., and at a price to suit your pocket. 
Ideal for recording and replay of all types of music and 
speech in the home or office. You'll find a wealth of 
entertainment and value in the ELPICO-GELOSO Tape 
Recorder. Coloured push-buttons combined with the 
Magic Eye indicator completely simplifies operation . . . 
a child can handle it. Half-track recording, with two 
tape speeds (lj"/sec: and 3i"/sec.) gives 1 hour and 
30 minutes playing time respectively, using standard 
tapes. Voltage range 100-240 v. 50 c/s A.C. 

. A.-:- 

o name for better performance 

Price complete with Microphone, Tape 
and specially designed carrying bag 
Full range of other accessories available 

Available from all Radio Dealers and Stores or write for full details:— 
LEE PRODUCTS (GREAT BRITAIN) LIMI 
ELPICO HOUSE. LONGFORD STREET. LONDON. N.W.I Telephone: EUSton 

GNS 

TED 
S7S4-S-6 
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GNS for 

gives you 

this 

i 
■ 
i 

i 
L 

Complete with microphone 
and spool of LP Tape 

0 4 watts output 
0 3 hours playing time 
0 3 speeds 
0 High-fidelity reproduction 

Completely automatic operation with 
instantaneous track reversal ensures 
tape is not handled. 
Positive tone range, volume and 
on/olT switch in one easy-to-use con- 
trol. Gives three hours playing time 
with spool of LP tape supplied. 
Fitted in contemporary styled, compact suitcase and sup- 
plied complete, ready for use with spool of LP tape and 
crystal desk microphone. 

aj 

-41 

A NEW 

SCREENED 

JACK PLUG 

Reduces electrostatic 
pick-up from 
external sources 

Manufactured to 
G.P.O. specification 

kIRP 

0 0 

r# 
ii ■■■ 

4'- 

for all 
audio 

applications 

rs 
SP 

tfi alt 

GNS Tax paid 

4-speed amplified Record 
Reproducer 
2 matched foudspeakers 
High quality reproduction 
with balanced Tone Control 

Here it is—the record 
reproducer you've 
dreamed about. Superb 
quality reproduction 
made possible by a 
specially designed 
amplifier with two 
MATCHED I o u d - 
speakers. 4-speed latest 
style turntable. Styled 
in two-tone leatherette 
case of contemporary design and 
extremely light weight (8-9 lb.). 

Ask your dealer or 

write for full details 

TAPE RECORDERS (electronics) LTD 

784/788, High Road, Tottenham, London, N./7 
Telephone: TOTenham 0811-3 Cables; Taperec, London 
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Give your recordings 

that professional 

touch .... 

You will enjoy a new sense of realism with SOUNDRITE PRO- 
FESSIONAL GRADE Tapes. Atape that will bring added life and 
tonal fidelity to every one of your recordings. Manufactured 
to a rigid specification chat will be appreciated by all hi-fi experts, 
SOUNDRITE PROFESSIONAL GRADE Tapes have these 
outstanding characteristics—Special non-stretch, anti-static 
base. Highly polished recording surface to minimise head wear. 
Splice free. Drop-out tested during manufacture. Improved 
top frequency response at low speeds. 

SOUNDRITE TAPES—PROFESSIONAL GRADE 

Reel 
Size 

Standard 
Green Carton 

Long Play 
Orange Carton 

5" 20/- each 28/- each 

Sf 27/6 each 35/- each 

7" 35/- each 50/- each 

SOUNDRITE 

Other sizes available 

PROFESSIONAL GRADE TAPE 

Available from all stores and HI-FI dealers 

Manufactured and dittributed by SOUNDRITE LIMITED. Electro Acoustic Engineers, 83, New Bond Street, London, W.I. Telephone; Legation 3618 
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£ 

i 

■■■: Ml 
3; 

a 

m 

3 

r--? 

. 
, 

a-; 

This is your life... 

how have your musical tastes changed in the last five years ? How many of your old favourites have been relegated to the 

lower shelves, played once a year, if at all ? The music you enjoy is a mirror that reflects you and your changing tastes. 

A Grundig tape recorder provides a very practical solution to the problem of changing tastes. A tape library grows 

with you and there is never any waste. A much-played Grieg can become a mint-fresh Rawsthorne for no more effort 

(or expense) than is required to fit the tape which holds the old recording and re-record the new on it. 

With a Grundig tape recorder the world of music is at your feet. If music is your interest . . . 

TK 820/30 
PRICE 98 gns. 

excluding microphone 

it alive with a 
TAPE RECORDER 

GRUNDIG XGreat Britain) LIMITED, Dept. TRI. 39/41 New Oxford Street, London. W.C.I 
Please send me a copy of your illustrated booklet on the Grundig TK 820/3D 

NAME. 

ADDRESS , 

(Electronics Division, Gas Purification & Chemical Co. Ltd.) 
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CONTENTS- -THE EDITORS' VIEW 

TAPING THE 
SATELLITES 
How the Sputnik was 
recorded in Dublin 

Panes 12-13 

A PLAY FOR THE 
PARTY 
An amusing script you 
can record 

Pages 16-17 

FIRST AMATEUR 
TAPE CONTEST 
Souvenir photographs 
and full report 

Pages 20-22 

Memo to P.M.G. 

HOMO TAPIENS 
Page 23 = 

SOUND AND CINE 
Pages 24-25 

MUSIC ON TAPES 
Pages 29-30 

CLUB NEWS 
Pages 31-33 

ONE MAN REMAINS who has not yet caught up with the facts of the 
tape revolution. We refer, of course, to the Postmaster-General, Mr. Ernest 
Marples. By the way in which the Post Office applies its rules, it is hindering 
the development of tape as a means of communication between the citizens of 
the nations of the world. We believe it is done in ignorance, and we hope a 
plain statement of the facts of the situation here may bring adjustments. 

Tapes carrying recorded sound can be posted in this country for transmis- 
sion by air either as " air letters " or as " small packets ". But the Post Office 
insists that if the recording is a " verbal personal communication ", it must be 
charged at the letter rate. If it is of music or other material other than " verbal 
personal communication ", the small packet rate applies. 

The importance of the distinction is this; a small message-spool of tape 
air-mailed to the United States costs 7s. 6d. at the letter rate, but only 3s. at 
the small packet rate. In the case of New Zealand, the figures are 9s. and 3s. 6d. 

Now, until the full significance of the tape revolution became clear, this 
distinction may have seemed logical and reasonable. It is no longer so. 

For one thing, it is so easy to circumvent the rules. As a natural develop- 
ment, many tape letters exchanged between enthusiasts have abandoned the 
formal style of a written letter and developed into something approaching 
feature programmes on tape, with third parties drawn into the conversations, 
local music introduced, and a variety of other sound effects to give an impres- 
sion of the sender's environment. These cease to be " verbal personal com- 
munications " and we believe that, in practice, they do not rank as such when 
it comes to paying postage. 

Are Post Office clerks to be equipped with recorders under their counters, 
so that packages may be opened and the nature checked by play-back? The 
whole situation appears to us to be absurd. 

There is only one way to clear it up. All tapes should be admissible for 
transmission at the small packet rate, irrespective of their contents. 

The statesmen are constantly telling us of the need for closer links between 
the nations. Their emphasis is usually on the need for this development be- 
tween Britain and the Dominions and the United States. These are precisely 
the countries most affected by the anomaly in postage rates. Already individuals 
and organisations—including school classes—are getting to know one another 
in a new, intimate way across the oceans by the exchange of recorded messages. 
Those in authority should do everything in their power to assist this 
development. 

The Postmaster-General is one who has the opportunity to do something 
immediately. 
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MAGNETIC TAPE PLAYS A KEY PART 

IN THE TECHNICAL TRIUMPH OF THE 

MAN-MADE MOONS. 

BY A SPECIAL " TRM " CORRESPONDENT 

BEHIND the sensational story of the launching of the 
Hist artificial satellite, and the exciting realisation 
that the conquest of space is beginning, there is a less 

dramatic but quite fascinating story of scientific investiga- 
tion. While others speculate on the political and social 
implications of the satellite, the men of science tackle the 
job of recording its behaviour: for example, measuring its 
exact speed and course, so that more can be learnt of the 
nature of the upper atmosphere. 

And since the principal means of communication between 
a satellite and the earth is sound, magnetic tape plays a 
vital part in the operation. For, once the radio signals and 
other sound reactions are recorded on tape they can be 
played back and studied indefinitely. 

★ ★ ★ 

The two pioneer Soviet satellites, and the satellites being 
prepared by the Americans, are all part of the programme 
of the International Geophysical Year. 

The United Kingdom is not running a satellite pro- 
gramme and, for this reason, we have none of the special 
tape-equipped spotting teams that are a feature of the 
U.S.A. and U.S.S.R programmes. In any case, the first 
anticipated American satellite will be confined to a band 
between 40" north and 40° south of the equator, so that it 
will not be visible in Britain. 

Although they were unprepared for the advent of 
Sputnik 1, Britain's observatories, radar research stations, 
and other centres have been making good use of it. So 
far there has been no mobilisation of outside helpers, but 
enquiries by TAPE RECORDING MAGAZINE have 
revealed that there are opportunities for tape recording 
enthusiasts with first-class radio receiving equipment to 
contribute to the work of taping future satellites that pass 
our way. 

Probably the most valuable contributions would be tapes 
giving Doppler effect recordings. This is the effect that 
accounts, for example, for the sharp drop in pitch that 
seems to occur when a whistling locomotive passes the 
observer. It arises from the fact that the speed of the 
locomotive is added to the velocity of the sound as it 
approaches, and deducted as it recedes. 

As the sharpness of the change varies according to the 
distance of the observer from the path of the noise-making 
object, the phenomenon can be employed to provide, 
among other things, evidence of the height and course of 
a satellite, especially when a number of readings are avail- 
able from various points on the earth. 

Magnetic tape comes into the picture at every stage of 
the American "Operation Vanguard," which is under the 
direction of the Naval Research Laboratory. 

We can begin with the battery of calculating equipment 

installed in Washington for carrying out the staggering 
number of computations entailed in plotting and predicting 
satellite orbits. The main computer is able to make 40,000 
additions or subtractions, or 5,000 multiplications or 
divisions, in one second—with ten-digit numbers. This 
enables the readings coming in to be translated into reliable 
predictions fast enough to keep ahead of the satellite. These 
predictions are vitally necessary for operating the giant 
telescopes, cameras and similar equipment. 

At this centre, also, anything up to nine million words 
will be stored on tape giving information on the density 
of the upper atmosphere, the precise shape of the earth, 
gravitational variations, and so on. 

Although optical tracking will have its place in the 
" Operation Vanguard " programme, the most important 
activity will be the recording by the many tape-recorder 
stations on earth of the radio signals sent from the satel- 
lites. The first U.S. satellite will contain what has been 
described as the most compact and ingenious assembly of 
instruments ever devised. As these instruments react to 
the various conditions they encounter they will send the 
information to earth in the form of radio pulses. There 
will even be a tiny tape recorder in the satellite itself for 
the storage of information on cosmic radiation throughout 
each orbit. 

Originally it was intended that the vital records should 
be in the form of motion picture films of the sound waves 
on an oscilloscope, but the superiority of magnetic tape was 
eventually demonstrated, since the tape can be played back 
into an oscilloscope, as desired. There is the further advan- 
tage of being able to investigate particular sections of the 
tape more thoroughly by means of a scanner. 

★ ★ ★ 

Amateur tape recordists in America are having the excit- 
ing privilege of playing an important part in " Operation 
Moon watch"—the project, under the control of the 
Smithsonian Astrophysical Observatory, by which the first 
satellite will be accurately tracked. " Moonwatch " teams 
will be spread across the country, each comprising about a 
dozen members, under a station leader. 

Each team, lined up along a south-west line, will keep 
watch with standard optical instruments. Broadcast time 
signals will be fed into the station's tape recorder and, by 
means of microphones and a mixer, the voice of the 
observer who spots the satellite will be superimposed on the 
tape. By this means an exact and permanent record will be 
made of the time when the satellite enters the observer's 
field of vision, crosses the centre, and passes out at the other 
side. 

The satellite section of the International Geophysical 
Year is proving once more the adaptability and the depend- 
ability of magnetic tape. 
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TAPING THE EARTH 

SATELLITES 

Who was first in the 

British Isles to 

record a Sputnik? 

GERRY 

FITZGERALD, 

Southern Ireland 

representative of the 

BATRS, makes a 

claim with the 

article below. 

# 

4 

4 . 

Ml 

A®- 
I'hoio by A. G. Doyle, Dublin 

The author, at his recorder, is seen on the left, with his colleague. 
Kieran Williams, at the radio receiver 

ON Saturday. October 5, my friend and colleague, 
Mr. Kieran Williams, who is a Radio Engineer, and 
who operates an amateur transmitter (E.I. 7 Y), 

picked up signals which he thought might be those of the 
Russian Earth Satellite. He confirmed that the signals in 
question were, in fact, those transmitted by the Satellite 
by accurately measuring the frequency on which they were 
received (20.005 mc.), and the fact that they were heard 
approximately every 95 minutes for a period of approxi- 
mately 20-25 minutes. 

On Sunday morning he got in touch with me. 1 took 
along my recorder and equipment and set up to make the 
recordings. 

The first ones we got were those transmitted at 14.50 
G.M.T., on October 6, and 1 continued to record, while 
Kieran Williams took notes every time the signals re- 
appeared. All through the following week, we continued 
to make recordings, putting in times of reception. Kieran 
Williams kept notes of accurate limes. In the latter part 
of the week, the signal changed to a continuous tone, and 
this I also recorded. 

On Monday morning, October 21, at 5.20 a.m. the satel- 
lite was due over Dublin, so we set up the following 
equipment:— 

Two microphones in the garden, with a man on each— 
one man to track and describe the rocket's journey through 
the skies, the second man to watch for the satellite (which 
was at this time approximately three minutes behind the 
rocket) and do likewise. 

A third man, in another room, with a microphone and 
an oscillator, announced the lime every minute and sig- 
nalled with " pips" from the oscillator every fifteen 
seconds. 

All these sources, together with the output of the re- 
ceiver, of course, were connected to my mixer units and 
into the tape machine, making five different sources in all. 
The result was a recording of a description of the rocket's 
course across the skies, together with times, and the Satel- 
lite's signals (continuous tone) coming and going. Unfor- 
tunately, the Satellite itself was not sighted, due to 
overcast skies. The whole experiment, if not a complete 
success, was very interesting. 

My first recordings, on October 6. were offered to. and 
accepted by, Radio Eireann. They featured in the main 
news bulletin on that evening and later in a special pro- 
gramme with a recorded interview. On Friday October 11, 
they again used my recordings, in a special interview pro- 
gramme with Dr. Smyth, of Dunsink Observatory. 

The equipment used was as follows:— 
Reflectograph tape recorder (Rudmann, Darlington) 
Two Mixer Units, designed and built by Kieran Williams. 
Tape speed was ips. Tapes used were Scotch Boy. 

Phillips, BASF, Ferro-Sheen and E.M.I. 
The receiver is a 22-tube Triple Conversion Superhetro- 

dyne, with a Crystal Filter on the second intermediate 
frequency, and audio selective filter. The receiver was set 
on frequency by a U.S. Armv frequency meter type 
BC 221 Q. 
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Here's the tape recorder for W/' 

Scl/S JACK JACKSON 

Take a tip from Britain's most popular TV and Radio tapester— 
'If you haven't heard the Walter 303, you're in for a pleasant surprise 
 it has the performance of a machine 10 times its size!' 
On our stand at the Radio Show you can make a record of your voice 
and play it back on your otvn without anyone to overhear you. 
Don't miss this chance to try the wonderful Walter 303. 

Here's Why You'll Want A WALTER 303 Too! 

SIMPLE CONTROLS! 

SUPERB QUALITY! 

There are only two knobs: one for 
Volume, the other—the exclusivo 
all-in-one Walter 'joystick'—for 
Record. Play. Fast Forward and 
Fast Reverse. 

'M 

i v VV - Fun orchestral freauency response 
(40 to 10.000 cycles). Delivers 3 watts 
through large <9-ln.) elliptical speaker 
—more than you want to fill the 
largest living room! n 

r. . 

m 
• • * 9- 4 4 

§ 
MARVELLOUS VALUE! The Walter 303 gives you everything 

you want In a tape recorder, yet It 
costs only 39 gns. including 
microphone and 60 mln. reel of tape! 

• r u 
39gns m i" m ■ 

r* **. 
• • 

Try it yourself on our Stand at the Radio Show t « r * • » 
h/:-' •. * * •. 

or go and see one at your local dealers NOW 

Waller ® s - 

v- t * f * » * •. 

.. 

,. 

•• i.« * 
• • . • 

■ 
.• »• 

» * 

• ; '■ > m ,« 
m 
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TAPE RECORDING AND REPRODUCTION MAGAZINE 

Our plans for 1958 

A BIGGER AND 

BETTER MAGAZINE 

WITH THE NEXT ISSUE, TAPE RECORDING 
MAGAZINE WELL COMPLETE ITS FIRST YEAR OF 
LIFE. WE PLAN TO CELEBRATE WITH AN 
AMBITIOUS ENLARGEMENT AND IMPROVEMENT 
OF THE MAGAZINE. 

We began with a 24-page production. As from next 
month the minimum will be 40 pages, and from time to 
time we plan to produce larger special issues. In addition, 
we shall introduce two-colour printing into our pages, 
which will enable us to publish unique new editorial 
features. 

We shall begin, for example, a striking new series of full- 
page cartoons in two colours by ALASTAIR, the artist who 
has already won a reputation on the basis of his past work in 
these pages. He will caricature " tape types " and you will 
have fun and satisfaction in identifying yourself in this brilliant 
series. 

Our feature articles will maintain the high standard set during 
the past year. Top experts who have pioneered tape recording 
techniques for broadcasting will continue to contribute. 

They will include DENIS MITCHELL, widely recognised as 
the most brilliant of all producers of tape features. " Is there 
a sound radio Oscar?" asked a national newspaper columnist 
recently. " Mr. Mitchell has no challengers." Denis Mitchell 
will be writing in an early issue on his methods. 

Another contributor will be TONY GIBSON, who impressed 
all who attended the play-back of tapes in our recent Contest 
by the wise and informed comments which he made upon them. 
Mr. Gibson is a script-writer, documentary producer and broad- 
caster with 500 programmes to his credit. 

We shall continue the series of articles on the way scientists 
use magnetic recording, which we began with recent contribu- 
tions on recording insects and fish. Dr. P. T. Haskell, of the 
Anti-Locust Research Centre in London, is to write about field 
recording of Locust sounds. This is a dramatic and exciting 
story of pioneer work in Africa. 

Other contributions will tell the story of how tape has helped 
to capture for posterity the disappearing folk music of the 
nations. PETER KENNEDY, who has done most of the 
recording work for the English Folk Dance and Song Society, 
will describe his activities. And we shall publish a feature 
about the work of ALAN LOMAX, who has a world-wide 
reputation in this field. 

It is clear that two of the most popular uses of tape 
recorders are for music reproduction and for cin4 sound. Each 
subject will henceforth be covered fully in every issue of the 
magazine. 

Reviews of tape records will appear regularly, as they are 
issued by the record companies. Distinguished reviewers will 
be headed by EDWARD GREENFIELD, recorded music 
critic of the Manchester Guardian. 

The quarterly column " Sound and Cini£," by JOHN 
ALDRED, will be supplemented by full-length features. Next 
month we shall begin a series by STANLEY JEPSON. 

Other forthcoming articles will deal with the use of tape for 
amateur dramatics. 

We have decided on an important extension of our technical 
content. Many back-room " boffins " who are daily handling 
the problems of tape and recorder design, manufacture and 
development have agreed to contribute to our pages. We shall 
start a new series giving technical data about recorders, in- 
cluding circuit diagrams and advice on possible faults and their 
rectification. 

In addition to the above, our present features will be main- 
tained; The full service of the latest news from manufacturers, 
the popular " Homo Tapiens " column, the news from the club 
world, articles on tape and education. 

Other developments are in hand and will be announced later. 
The British Amateur Tape Recording Contest next year will be 
much more ambitious. We hope to link it to a Western 
European contest and to bring it to a large-scale climax in 
London next autumn. Full details will be announced shortly. 

We shall publish early next year the first TAPE RECORD- 
ING AND HIGH-FIDELITY REPRODUCTION YEAR- 
BOOK. Every tape enthusiast will find this an indispensable 
reference book. Full information will be published next 
month. 

Our TAPE RECORDING DIARY for 1958 is now on sale. 
Copies are still available. 

All this adds up to a big expansion of our activity. It is 
based on the loyalty and enthusiasm of the readers we have 
gathered during the past year and of the industry and trade. 
Again, we thank them all. 

We regret that this announcement must end with news of 
an increase in price. There is no need for us to talk about 
rising prices—everyone appreciates the position. For a year we 
have held our price at Is., which is less than that of any 
comparable publication. Even when postage rates were 
increased recently we did not pass on the increase to those 
of our readers who receive their copies by post. The result 
is that the cost of printing and paper alone is higher per copy 
than the revenue we receive back from the newsagents. 

To restore a sound economic basis on which the magazine 
can develop and further improve its service to readers, we 
must now increase the price to Is. 6d. And postal subscription 
rates must also be adjusted to cover the increased postal rates, 
making them 22s. for a full year. But we refer readers to our 
special concession announced on Page 28. 

TAPE RECORDING MAGAZINE will now cost half as 
much again as when it was launched. But it will be more 
than half as big again as those early issues and the contents 
will be of such a character that no-one interested in this field 
will be able to afford to miss them. 

We look forward confidently to the continued support of 
our readers. 
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A melodrama specially written for 

T.R. Magazine by Robert Creek 

(Managing Director of the Magnetic Recording Company) 

CAST 

Narrator 
Titus Walnuts (Villain) 
Roy Dodgers (Hero) 
Dolly Dooley (Heroine) 
Grandpa Dooley 

Narrator: Act I of our play takes us 
to the home of the Dooley's, where we 
find Grandpa Dooley and his daughter, 
Dolly, sitting by the fire. Grandpa rocks 
himself to sleep, while Dolly hums 
a little by his side: this always sends 
him to sleep. There is little food and 
money in the household, while outside 
the snow is falling heavily. 

(Audience must la-la "Hearts and 
Flowers.") 

Dolly: Oh woe is me. Grandpa is 
too old to work, and I must stay at home 
and look after my baby. We have no 
fuel for the fire and we haven't had a 
bite since we sold the dog. 

Card cue : " Shame " 
Oh, what must I do to get some 

money? 
Grandpa (Wakens suddenly) : Dolly, 

I have an idea. 
Dolly: Oh no, Grandpa, not that! 
Grandpa: Eh? oh! ah! What I 

meant, Dolly me dear, was that your 
childhood sweetheart has returned with 
his fortune to our village. When he finds 
out that Titus Walnuts is trying to press 
his pants with you he will do his nut. 

Dolly: What! do you mean my be- 
loved has returned? 

Grandpa : Yes, none other than Roy 
Dodgers, King of the Teddies. 

Card cue : " Hooray " 
Dolly: Alas, I fear that the Squire 

will be around tonight for his rent, and 
I haven't got a bean. Oh, Grandpa, 
what will happen to us? Will he throw 
us out in the snow? 

Grandpa: What did you say? The 
clock's a little slow? 

Dolly: No Grandpa, I said . . . but 
what is that? Did I hear footsteps with- 
out? (Noises off, then knock at door.) 
Oh, can it be that villain the Squire? 

Grandpa: Dolly, did I hear the bell? 
Dolly: No, you silly old goat, we 

haven't got one. 
Grandpa: Oh, ah. (Enter Titus 

Walnuts: Throws snow in the air.) 
Card cue : " Snow " 
Titus: Gad, what a night! 
Card cue : " Boo " 
Good evening Dooley, you know what 

I'm here for. 
Grandpa: If it's money you want, 

Squire, you've had it. I missed the 
treble chance, and Dolly didn't get her 
three draws. You'll have to give us more 
time. Squire. 

Titus: Don't dilly dally, Dooley, you 
dithering old dodderer; deliver the dashed 
dibs, dash it! 

Dolly : You can spray that again. 
Titus: Are you kidding? Listen, 

wench, either you pay the rent or out 
you go. 

Card cue : "In the Cold, Cold Snow" 

Grandpa : If only Roy Dodgers were 
here, he would have you taped. 

Titus: Ha, ha: never fear, he won't 
be here. I last heard him in the " Jug 
and Bottle " choir, with a distorted bass 
boost and a treble that had had his top 
severely cut. 

Dolly: I'm sure he will come to our 
aid, nevertheless. 

Titus: Pah! You have dallied long 
enough, Dooley. Either you pay the 
rent or I will have the daughter for me 
bride. 

Dolly : No, no, never so no! 
Titus (aside): Ha, ha: I have 'em in 

me power— 
Card cue : " Hiss." 
1 shall return later for me dues. (Exit 

Titus, with villainous laughter.) 
Dolly: If I have to marry him, my 

heart will break. 
Grandpa : 

break. 
Well, that will be a natural 

Dolly : You slay me. 

(CURTAIN : END OF PART I) 

© 

Narrator: Folks, do you suffer from 
indigestion? You do? Then why not 
take Wind Bags Whistling Wind re- 
movers, they'll whistle your wind away 
with a woof. Here's a letter from Mrs. 
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A PLAY FOR YOUR CHRISTMAS PARTY 

"Did she fall—or was 

she accidentally erased?" 

a1.1111111 iiiiim■ imia111< i niiniiii ii'ianiiiiiiiiiaiiaiiiiiiiiiiiiiiiiiiiiiiiiainiiiaiiaiii laiiaiiiiiiiiiiiiiiiiiiiiaiinj. 

' This melodrama has been specially written for a little | 
| fun for use with your tape recorder. There should be an | 
| audience viewing and the cast should not be shown their | 
| script before the act. The narrator, who does the explana- | 
| tions, should also have some small pieces of card on which | 
| the following should be written and which the audience | 
| should read out aloud:— | 
: -HOORAY-; -BOO-; "HISS-; "SHAME"; "SNOW. f 

"OUT IN THE COLD, COLD SNOW; "END OF i 
| PART I"; "PART U"; "THE END". : 

~ The villain should have a supply of small torn pieces of | 
| paper which he must throw in the air for snow effect. | 
Z Various parts of the script should be altered for topical | 
| use, as necessary. All noises and effects, etc., should be | 
| made by the narrator. 

^iiiiiuiiiiiiiiiiuiiii ■iiiiiiiiiiiiiiiiiiiiiiiiniuiiiiiiaiiiiiiiiaiiiiiiuiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii o 

Belcher, of Burp Road, Burpington, 
Hicks: " Dear Sirs, After taking your 
wind removers, 1 feel like Gilbert 
Harding, but don't have to suffer from it. 
I think Wind Bags—pardon me—are 
wonderful." 

Card cue: "Part Two" 
Narrator: Our final scene takes us 

to the " Jug and Bottle," where Grandpa 
has been having a noggin and looks like 
doing a fast wind on the pavement. 
Dolly Dooley, having found her lover, 
Roy Dodgers, has been sitting gazing into 
his half-closed magic eye—and then 
" time gentlemen, please" rings out. 
Dolly tears herself away, and this is 
embarrassing, for Grandpa was standing 
on the hem of her nightie. Grandpa and 
Dolly leave the "Jug and Bottle" and 
they hear the familiar strains of " Nellie 
Dean " issuing from Roy Dodgers: This 
is the result of someone slipping a 
mickey in his soda water. 

Dolly: Grandpa, let us hurry back 
to our homestead, for I fear that there 
is some dirty work afoot tonight. 

Grandpa: Alright, me dear. Let us 
take a short cut across the old railway 
line by the double track. 

Dolly : Alright, Grandpa, but I would 
feel much safer if Roy was near at hand. 

Grandpa: Well, we'd better hurry, me 

dear. Don't forget we left the baby 
hanging up in front of the fire. 

Dolly: Oh, my little Clarence: he 
must have roasted on one side. 

Grandpa: Yes, and I want my supper. 

Narrator: As the Dooleys make their 
way to the railway trackj our story 
reaches its climax, for, waiting by the 
signal box we find our old friend, Titus 
Walnuts. He wears a nasty look on his 
face; this helps to keep him warm, which 
he needs, because he is covered by 10 ft. 
of snow, which fell during his long wait 
—which is embarrassing, because he is 
only 5 ft. tall. And now the Dooleys 
have arrived by the double track, where 
the villain jumps out and surprises them. 

(Villain throws snow in the air.) 

Card cue: "Snow." 
Titus: Ha, ha: at last you have fallen 

into my little trap. 

Card cue : " Boo." 
Come hither, wench. 
Dolly: Don't you touch me you, 

you . . . (Titus grabs at Dolly). 

Titus: Ah, I like a girl with spirit. 
Dolly, marry me and you will live on 
the fat of the land. 

Dolly: What! and live on your pig 
farm; not likely! 

Grandpa: Take your hands off me 
daughter, Squire. 

Titus: Oh pipe down Dooley, or I'll 
do you. 

Dolly: Help, help, won't anyone 
come to my aid. 

Card Cue: " Shame." 
Titus: Too late, no one will find us 

here. Now wench, either you pay me the 
rent or marry me. If you don't, I will tie 
you to the track and have you erased. 
The 6.5 Special should be along any 
moment now. 

Dolly: Must I yield to this villain? 
(Train whistle.) 

Grandpa: Hark, I hear the train 
now. Dolly, me dear, it looks as if we 
have been thwarted. 

Dolly : Oh, help, he-e-e-lp! 
Narrator: At this point, Roy Dodgers 

arrives at full gallop, whereupon he 
neatly falls flat on his face over the 
double track. 

Card cue: " Hooray." 
Roy: I have arrived! 
Grandpa: Just in time me boy. 
Villain: Curses. 
Dolly: Quick beloved, untie me 

before I get cut in twain by the train. 
(Hurry up music.) 

Roy: Stand back Squire. (Train 
whistle.) 

Villain: Pah, you won't get away 
with this. (Roy Dodgers and Titus 
fValnuts are involved in battle.) 

Grandpa: I will untie you, Dolly. 
Roy : Take that—and that—you rat. 
Card cue : " Hooray." 
Villain: Oh, mate. 
Dolly: My hero. 
Roy: My Dolly. 
Titus: My nut. 
Grandpa : What about my supper. 

Card cue: THE END. 
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HI-FI 

MAGNETIC 

RECORDING 

TAPE 

un 
i 

TYPE 
No. 

TITLE SIZE 
LENGTH 

APPROX. 
PRICE IN 
"EMICASE" 

88/6E 
★99/9E 

"Junior" 

»» 
5" dia. 
5" dia. 

600' 
850' 

£1 . 3.6 
£1 . 10 . 6 

88/9E 
★99/12E 

Continental" 

9 9 
Sf" dia. 
Sf" dia. 

850' 
1200' 

£1 . 10 . 6 
£1 . 17 . 6 

88/I2E 
^99/l8E 

"Standard " 

9 9 

7" dia. 
7" dia. 

1200' 
1800' 

£1 . 17 . 6 
£2 . 12 . 6 

★ LONG PLAY-50% increased playing time. 

E.M.I. SALES & SERVICE LTD 

(Recording Equipment Division) 

HAYES•MIDDLESEX•ENGLAND 
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EM1CASE 

utm 

grfll GENERAL 

ilTll PURPOSE 

E^] 

LONG PLAY 

50% increased 

playing time 

E.M.I. SALES & SERVICE LTD 

(Recording Equipment Division) 

HAYES- MIDDLESEX - ENGLAND 
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BRITISH 

AT THE SAVOY: Joesphine 
Douglas greets Mr. B. W. 
Harley, the winner. 

AMATEU 

AT LUNCH: ReadinaTrom 
the left-Mr. H. A. M. Clarke, 
Miss Douglas, Mr Peter 
Wetherill, Mr. and Mrs 
Harley, Mr. Ian Arnison 
and Mr. W. H. Y. Grainger. 

TAPE 

AT THE COWDRAY HALL: 
Mr. K. Blake, a second 
prize-winner, receives 
his award from Mrs 
Marsha Gardner. 

RECORDING 

AT HAYES: Left to 
right-Mr. Blake, Mr 
Pollock,jnr, Mr. Lee 
Lacy, Mr. D. Priestley, 
Mr. J. R. Walters and Mr 
W. P. Copinger. 

CONTEST 
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A 

Ton/ Gibson's comments 
were a highlight of the 
Cowdray Hall gathering. He 
spoke from experience—he 
has devised and produced 
400 B.B.C. programmes, and 
written and broadcast 100 
talks and dramatised scripts. 

Tony G/bson's comments 

on the winning entries 

^ ^ ^ THE FIRST PRIZE-WINNER 

B. W. HARLEY, OF HANDSWORTH, BIRMINGHAM. Equip- 
ment: Boosey and Hawkes " Reporter " (modified); Collaro " Studio " 
mike; " Bib " splicer; Eniitape. Subject: " Corpus Christi Day at St. 
Wolfgansee, Austria." 

Tony Gibson commented: "On the credit side, competent description 
and deft editing of material. On the debit side, a " natural" subject, 
and we should have had more sound close-ups: shuffling feet, a band 
tuning up, the chatter of sightseers. This programme seemed to me 
a good example of the problem any feature-producer must face; he 
cannot be sure what shape his final programme will be until he has 
shot his raw material—yet he must take pains when shooting it to 
provide himself with the variety of material to give shape to the final 
results. Here, I felt, the competitor as editor did a good job in making 
the most of his less successful work as a singler-out of interesting and 
exciting sounds." 

* * THE THREE SECOND PRIZE-WINNERS 
KENNETH BLAKE, OF HAMP- 

STEAD. Equipment: Vortexion WVB; 
Film Industries mike; home-made splicer; 
various tapes. Subject: A Summer trip 
with " Nelson," an old car. 

Tony Gibson commented; "Some 
good pieces of narration, in which the 
right degree of friendly informality was 
established. Some attempts at actuality 
which were worth making, even though 
they didn't come off too well (for 
example, the chat with the children on 
the beach). There was a good interview 
that would have been improved with 
drastic editing. General impression: 
not enough time spent in knitting the 
material together, although the way the 
family had worked together in making 
the programme made up for a great deal. 
They seemed to have the holiday spirit 
and their programme conveyed just 
that." 

DOUGLAS PRIESTLEY, OF POT- 
TERS BAR, MIDDLESEX. Equipment: 
Sonomag; Collaro " Studio" micro- 
phone; Mastertape. Subject: A short 
story, based on a walking tour of 
Hertfordshire. 

Tony Gibson commented: "A good 
example of technique which is within 
reach of anyone with a microphone— 
' microphone perspective.' The story- 
teller succeeded in pulling me into the 
scene he described, because he gave it 
three dimensions. This was done quite 
simply by modest changes in distance and 
direction between microphone and 
speaker. He never had to tell us the 
measurements of the room, or to over- 
emphasise the eeriness of the atmosphere; 
he got such things across by his use of 
resonance, distance and silence—three 
very valuable resources which cost next 
to nothing. This entry used simple 
resources imaginatively." 

JOHN WALTERS, OF KIDDER- 
MINSTER, WORCS. Equipment: 
Walter 303 and Boosey and Hawkes 
Reporter; microphones as issued with 
the machines; mixed by recording twice 
on the same track, the second time 
without the erase head in position; 
Emitape. Subject: An attempt to find 
out when " Summer " really begins. 

Tony Gibson commented: "Some of 
his sequences could have been cut back 
with advantage, but he used imagination 
in shaping the script and in welding 
together his effects, his actuality, and his 
' studio dramatisation.' Every sequence 
represented a well-thought-out attempt 
to pick out interesting sounds that tell a 
story. His linking narration was friendly, 
without being intrusive; it had the great 
virtue of leading into each scene without 
telling too much beforehand. 1 wanted 
to hear what was going to happen next. 
This sustained interest during extracts 
which were technically poor." 

^ THE THREE RUNNERS-UP 
W. P. COPINGER, OF SOUTHALL, 

MIDDLESEX. Equipment: Simon Sound 
Sp/2 and Collaro Mark III; Sonomag 
pre-amp; Lustraphone LFY/59 crystal 
mike; own design 3-channel transistor 
mixer unit; " Bib" splicer; Emitape. 
Subject: Scenes on a Summer Day. 

Tony Gibson commented : " An ambi- 
tious range of material, most of it well 
done. I particularly enjoyed his signa- 
ture tune (own composition) and his 
Control Tower interview at London Air- 
port. His interest in sound for its own 
exciting sake was present all the time, 
particularly in the sequence which com- 
pared the song of the larks with the 
scream of jet aircraft," 

GEORGE POLLOCK, OF MITCHAM, 
SURREY. Equipment: Vortexion; Reslo 
mike; " Bib " splicer and Grundig tape. 
Subject: A Summer four in the form of 
a musical journey on the piano. 

Tony Gibson commented: "Mr. 
Pollock submitted a musical tour made 
by some friends, who sang their own 
compositions to their own piano 
accompaniment. They took us on the 
train, to Switzerland, on a Swiss yodelling 
tour, and various other musical excur- 
sions. It was an approach with a differ- 
ence, although not as ambitious as 
many other entries. Still, the style was 
light-hearted and conveyed the atmo- 
sphere of Summer." 
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LEE LACY, OF LUTON, BEDS. 
Equipment ; Philips AG 8108; Moving 
coil microphone as supplied with the 
machine; " Scotch Boy " tape. Subject: 
A recording of a magicians' seaside 
Summer convention. 

Tony Gibson commented: "An 
exciting event, faithfully recorded, with 
about the right amount of explanatory 
narrative inserted to keep us au fait with 
the course of events. Heroic attempts at 
interviewing which didn't quite come off. 
The programme seemed to suffer from 
the enthusiasm of the narrator. He kept 
telling us how marvellous the trick would 
be, and that tended to take its edge off. The 
editing successfully built up tension." 
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A MEMORABLE DAY 
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AT THE RECORDING STUDIOS : Left to right—Mr. and Mrs. Priestley, Mr. Wethcrill, 
Mr. and Mrs. Copingcr, Mr. and Mrs. Harley and Mr. Grainger 

BRITAIN'S first national Amateur Tape Recording 
Contest was a brilliant success. That was the popular 
verdict on the exciting enterprise which culminated 

in a day of historic activity on Friday, October 25. 
The winners were met in Central London by representa- 

tives of Electric and Musical Industries and Tape Record- 
ing Magazine. They went to Hayes by coach and made 
a comprehensive tour of the factory which produces 
Europe's largest supply, of magnetic tape. 

Departmental heads explained the manufacture of mag- 
netic tape and equipment. 

Luncheon at the Savoy Hotel was preceded by a 
cocktail party at which guests and their hosts (EMI) met 
informally and exchanged experiences. 

Host at the luncheon was Mr. Peter Wetherill, Divisional 
Manager, EMI Recording Equipment Division. His col- 
leagues included Mr. H. A. M. Clark, of EMI Records Ltd., 
Mr. Wooller, Manager tape factory, Mr. Howard Grainger 
of the Tape Recording Department of EMI Records Ltd., 
Mr. Fowler, Manager, EMI Recording studios, Mr. John 
Dyer, Press Officer, and Mr. G. Little of the Advertising 
Division. 

Judges Josephine Douglas of TV's " Six Five Special" 
fame (together with her husband, TV producer Christopher 
Doll) and Tony Gibson, BBC radio producer, were among 
the guests, as well as TR Magazine associate editors Ian 
Arnison and R. Brown. 

Mr. Wethcrill welcomed the guests, congratulated them 
on their winning entries and hoped they would be 
fortunate again in next year's event. He spoke enthusias- 
tically of the hobby of tape recording which was being 
encouraged by such national efforts as the British Amateur 
Contest. 

Mr. Ian Arnison replied on behalf of the Magazine, and 
Mr. B, W. Harley for the prize-winners. 

The afternoon session was spent in an informal tour of 
EMI's Abbey Road recording studios. The guests split 

into small parties which received individual descriptions 
of the work of the various departments and studios. The 
tour included a demonstration, under studio conditions, of 
stereosonic tapes. 

A break, and then the evening function. Against a 
" backcloth " of EMI's " largest reel of tape in the world " 
Mr. Brown (accompanied on the platform by Mrs. Marsha 
Gardner, wife of TR Magazine's columnist Douglas 
Gardner, and Tony Gibson and Mr. Peter Wetherill) rose 
to welcome the packed, enthusiastic gathering. 

Mr. Brown thanked all manufacturers who had sup- 
ported the Contest by giving prizes, or who had sent 
congratulations and good wishes. 

Mrs. Gardner then presented the prizes with a brief word 
of congratulation to each of the winners. 

Then the playback of tapes. 
First the winner, Corpus Christi Day at St. Wolfgansee, 

Austria. Then selections from Kenneth Blake of Hamp- 
stead's second prize-winning tape and almost all of 
Douglas Priestley's short-story travelogue. Between each 
item Tony Gibson gave a commentary; friendly, humorous 
and always encouraging. 

An interval for refreshments enabled readers, prize- 
winners, TR Magazine staff, manufacturers and their 
representatives to get together and swop ideas for future 
events. 

Later a selection from other prize-winning tapes was 
played, together with a highly-commended entry from 
Mr. Robert Ellis, of Berwickshire. 

The evening concluded with an extract from Denis 
Mitchell's famous documentary radio programme Night in 
the City, by kind permission of the BBC. 

Here was professional actuality recording at its brilliant 
best: a standard to be aimed at for future contests. 

Details of the big event being organised for next year 
will be available shortly. Watch out for news in 
TR Magazine of the second British Amateur Tape Record- 
ing Contest. 
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HOMO TAPICNS 

JUST as we go to press, I have received news of ihe 
arrival in Central Africa of two modern explorers who 
have gone to study and make tape recordings of the 

Bambuti pygmies of the liuri Forest, in the Belgian Congo. 
It is an Anglo-American expedition; one of the men is 

6 ft. 2 in. Colin Turnbull (31), of Horsham, Sussex, and the 
other Newton Beale (41), from Sugar Grove, Ohio. They 
have chosen an AJS motor-cycle and sidecar for transport, 
because such a combination can be manhandled out of 
trouble where a car might remain stuck. While they are 
living among the pygmies the sidecar becomes a mobile 
studio. 

The pygmies, I am told, go around in more or less 
isolated hunting groups, each nomadic within their own 
area; and Ihe two will make recordings of hunting trips, 
as part of their plan to get a complete picture of the life 
and habits of these people for the research groups that are 
backing the scheme. 

The thing that really attracted the two to the project 
in the first place, however, was the discovery during an 
earlier visit of the surprisingly advanced music of the 
pygmies, compared with that of other natives. This sounds 
like a very promising field. 

What do the pygmies think of it all? 
" The first time we played back a tape recording to them 

they ran off in fright," Turnbull says. " But they soon came 
back, and they just took it for granted after that." 

AMONG THE PYGMIES 

NOBODY would say that appearance is the thing that 
matf-s most about a tape recorder, but it does make 
a di!.-rence—especially to the reception it gets from 

wives and other v.i.p.'s for whose indulgence we must 
ever angle. 

What is encouraging about this delicate issue is the fact 
that good appearance can be achieved without adding to 
the cost of production. This thought is prompted by my 
recent experience with the new model of the Brenell 
recorder. My wife, who suffers much from miscellaneous 
tape and hi-fi clutter, gave this machine immediate and 
unstinted approval when I took it home. 

Yet Mr. P. Glaser, managing director of the Brenell 
Engineering Company, had been frank enough to tell me 
that he had been prepared to sacrifice appearance, if 
necessary, so that the maximum value should go into the 
engineering aspects of the recorder. 

Why is the result so successful? 
The answer is that utter simplicity, when it is combined 

with excellent proportion and a tasteful selection of colour 
and texture, produces a functional beauty superior to 
more costly ornament and glitter. 

A full technical test of the Brenell is to appear in a 
future issue of Tape Recording Magazine, but I can say 
that its performance at home pleased me very much. Even 
at ?{ ips the quality, with the machine on its own. seemed 
as good as one could hope for from a portable—a tribute 
to the one built-in speaker; and when I plugged in to a 
Decca corner speaker, the range was widened beautifully 
without noticeable distortion—a tribute to the amplifier. 
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MAKING TALKIES 

John Aldred's 

Sound & Cine 

Column 

MORE and more fans are clamouring for sound, 
magnetic sound, for " home talkies." It is not 
difficult to achieve a lirst-class result with your 

own tape recorder, even when single-handed. To ensure 
synchronism between tape recorder and projector, it is 
usual to allow the tape to control the speed of the pro- 
jector motor. In the photograph is a popular little 8mm. 
machine—The Eumig—designed for the job. It is shown 
working with a Philips Tape Recorder. A loop of tape 
is threaded around rollers on the side of the projector, 
one of which is movable and effects a speed control with 
surprising accuracy. 

Let us assume that you have made a film of your holi- 
day this year and are contemplating a sound track of 
background music and commentary. You can run the 
film and record your commentary, spoken off the cuff, but 
you will find it difficult to provide continuous background 

h 

The link between recorder and projector is 
clearly shown in this photograph 

music at the same time. With only one pair of hands, you 
will have to progress in easy stages. 

Write your commentary down on paper. Make a list 
of the separate shots in your film, and then time it with a 
stop watch, noting each scene change. This becomes your 
cue sheet for writing a commentary which will fit the 
picture for length. 

(Continued on opposite page) 

* 
First design to professional 
standards. 
Next put the experience of 
many years of tape re- 
cording manufacture into 
the production. 
Mix in versatility and many 
new features. 
Ensure brilliant reproduc- 
tion by a flat frequency 
response. 
Introduce a multi-speaker 
system capable of handlioR 
the 6 watts output. 
With a little British 
" know-how " make it 
simple to use. 
Decorate in contemporary 
style. 

Add a 41 Cadenza " 
ribbon micro- 
phone for 
perfection. 
Serve complete 
with micro- 
phone. L.P. 
tape and 
accessories 
ready for use 
at 75 gns. 

The Sensational 

ELIZABETHAN 

99 

Yes, a sensational tape recorder in a 
medium price range. It has everything 
usually found only in high priced pro- 
fessional machines. 

SEND YOUR NAME AND ADDRESS NOW FOR FREE 
ILLUSTRATED LEAFLET AND FULL DETAILS 

E.A.P. (TAPE RECORDERS) LTD. 
BRIDGE CLOSE, OLDCHURCH ROAD, ROMFORD, ESSEX. 

24 

TAPE RECOR D ERS 

Telephone: Romford 62366-7 

www.americanradiohistory.com

www.americanradiohistory.com


TAPE RECORDING AND REPRODUCTION MAGAZINE 

THE BASIC RULES 

Allow an average of three words per second of screen 
time, and check against your cue sheet as you proceed. 
Make sure that what you have written flows easily, 
especially when spoken aloud. The easiest way of finding 
this out is to make a trial recording without any picture 
and to see how you like the result. Don't be dismayed 
if it sounds terrible, for everyone's voice is not suitable 
for commentating. If you feel you belong to this group, 
perhaps some golden-voiced friend can help you out. 

Write with the idea of being informative, and adding 
interest to the picture. Never describe exactly what is 
appearing on the screen, for that is obvious to your 
audience. There is no need to have a continuous com- 
mentary from start to finish. Silence is still golden, even 
with a sound film; so, unless you have some relevant 
information to impart, it is preferable to remain silent 
and to let music carry the film. 

I prefer to pre-record my background music on a 
separate tape, before I add the commentary on the final 
tape; then, if 1 make a mistake in reading, I still have a 
clean music tape with which to begin again. Select your 
musical accompaniment from library records issued by 
the music publishing companies for the purpose. There 
are plenty to choose from, in all kinds of style and mood. 

It is essential to avoid music likely to be familiar to 
your audience. It is fatal if they begin to hum some 
well-known theme, instead of following the picture. You 
will probably divide your film into sequences, each one 
requiring a different piece of music. Do not be misled 
by the title on the record labels; it is the mood of the 
music which is all-important and you will seldom find 
any particular piece matches the mood of your film for 
very long. 

A twin turntable unit should be used to provide con- 
tinuous background. Music change-overs from one disc 
to another should preferably be made during a scene 
which will eventually have a commentary. Then, when 
you have faded down your music tape to background 
level, these change-overs—or music mixes as they are 
called—will escape unnoticed. 

If you wish to add sound effects, it is best to incor- 
porate them in the music tape. When using a large 
number of effects, it is easier first to record another tape, 
called effects pre-mix, and to add this to your music tape 
as you record the discs. It is only possible to add general 
effects in this way; sync or " spot" effects will have to 
be recorded with the microphone on the final tape when 
it is running in sync with the projector. 

You can now start rehearsing for the final recording. 
It is preferable to have a volume control handy for the 
music tape, and a microphone on a stand (not hand-held, 
please). Have your commentary typed, and clip each page 
to a separate piece of cardboard to avoid paper rustle. 
Make a cue-mark on the film just ahead of the main title, 
which will appear on the screen. Also make start-marks 
on both the film and final tape. 

Start the projector and synchronised tape recorder 
together from these marks and run the music tape on the 
cued frame. Set the music volume control to the desired 
level for the title of the film. If it is slightly out of sync, 
adjust the music tape accordingly and try again. 

When you start the commentary, fade the music to a 
comfortable listening level and read the commentary until 
the first pause; then fade the music back to normal level 
and, if your timings are correct, the commentary will fit 
without you watching the screen. You may find all this 
a little difficult to get used to, but I think you will agree 
that the final result will be well worth while—once you 
get it taped! 

BACKGROUND MUSIC PUBLISHERS 

Boosey & Hawkes Ltd. 295, Regent Street, London, W.I. 
Bosworth Music Co. 14, Heddon Street, London, W.l. 
Brull, Chas. Ltd. 31, Frith Street, London, W.l. 
Chappell Ltd. 50, New Bond Street, London W.l. 
E.M.I. Ltd. 363, Oxford Street, London, W.l. 
Francis, Day, & Hunter. 138, Charing Cross Road, 

London, W.C.2. 
Paxton & Co., Ltd. 36, Dean Street. London, W.l. 

M8 RIBBON MICROPHONE 

A high quality microphone with 
good output,size only If x 3|, with 
Inbuilt transformer. .mna 

lar 
Mounted by three-pin plug and 
socket on flexible fitting with 
internal leads. The ribbon, although 
extremely thin, is secure against 
reasonable acoustic shock. 

Usual output impedance 30 ohms. 
Other impedances available. Three 
Alcomax III magnets, Treble stainless 
steel protecting gauzes. 

We also manufacture microphone stands, 

dynamic microphones, pressure loudspeaker 

units, straight and re-entrant horns. 

FILM INDUSTRIES LTD. 

90 Belsize Lane, N.W.3 

HAMpstead 9632-3 Telegrams: Troosound, Haver 
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TWENTY THOUSAND PACK 

NORTHERN AUDIO FAIR 

By Ian Arnison 

TWENTY thousand visitors to the first Northern Audio 
Fair, held at the Grand Hotel, Harrogate, from 
25th-27th October, saw the latest developments in the 

fields of tape recording and high fidelity sound reproduction. 
Among them were a new version of the Elizabethan 56 and 

a microphone mixer unit from Lustraphone. Both were 
introduced for the first time. Both attracted considerable 
attention. 

Following the pattern, of previous Audio Fairs, demonstra- 
tions were held in ordinary hotel rooms (giving enthusiasts 
an opportunity of hearing equipment under normal home 
conditions), while manufacturers also had exhibition stands 
in the main hotel banqueting rooms. Throughout the 
exhibition there was a standard bold mauve-and-yellow decor, 
giving a bright effect to a contemporary subject. 

Probably the vast majority of the visitors were newcomers 
to the world of high fidelity and a large number of converts 
should have been made. 

MOKE NEW 

KECORDEKS 

Walter 303 

TAPE RECORDER 
MICROPHONES AMPLIFIERS 
SPEAKERS : TAPES : RECORDS 
GRAMOPHONES : F.M. RADIO 

This year we have had a prolific 
crop of new tape recorders—some 
good and some not so good. Ac 
Quality Mart we regard it as part 
of our service to " vet " new products 
and to stock only chose which are 
sound in construction and reliable in 
performance. 

Among the newest are the Harting, 
Revox and Elizabethan Essex tape 
recorders. Others held in stock 
include the Walter 303, Grundig. 
Elon, Magnafon and Elizabethan 56, 
Details of all of these will be sent on 
request and demonstrations arc 
always available at our showrooms. 

This month we feature a small 
inexpensive and truly portable 
recorder. This is the Walter 303 
(illustrated). Light, compact and 
well designed, it is supplied 
complete with microphone and 
tape at the modest price of 39 gns. 

Quality Mart 

0, Dartmouth Park Avenue, London, N.W.5. GULIiver 1131 
Tufnell Park Underground (16 mlns. Charing Cross) or buses 27, 134, 137. 

The new Lustraphone mixer unit, referred to below 

THE new Elizabethan incorporates the basic features of its 
predecessor (press button operation, twin track, wow level 

better than 0.1 per cent, 31 watts output, mixing of two inputs 
and independent amplifier position), but has, as its three 
speeds, li, 3J and 71 ips, as well as a digital counter and a 
place indicator, it gives six hours continuous playing time. 
It is supplied with 1,800 feet of tape and the Acos 39/1 
cnstal microphone. Price 54 guineas. 

LUSTRAPHONE offer a transistorised microphone mixer 
unit. This is in keeping with the firm's policy of 

developing accessory equipment to accompany modern mikes. 
It is a four channel unit for use with high impedance 

amplifiers and recorders. Alternatives for low or line 
impedance input equipment arc available. 

The input channels arc arranged to provide two unbalanced 
low or line impedance microphone circuits and two high 
impedance circuits suitably arranged for gramophone pick-up 
and radio tuner units. Alternative input impedance arrange- 
ments are available to specification. 

Frequency response is claimed substantially flat from 50 c/s 
to 14 Kc/s. 

Being independent of external power supply, the unit is 
free from hum and other mains-borne interference. Power 
comes from a single miniature mercury cell with an estimated 
life of 1,000 hours. This is positioned in an easily accessible 
container at the rear. Dimensions are 9 in. wide and 41 in. 
high and the weight is H lb. The price is £22. Delivery 
mid-December. 

AC. FARNELL. Leeds wholesalers, provided additional 
• exhibition facilities at the Old Swan Hotel, Harrogate, 

during the period of the Fair. A number of manufacturers 
(including Leak, Acoustical, Rogers and R.C.A.) gave demon- 
strations of their current range of products. 

A Philco VHF/FM Tuner unit; an ACOS 5 gn. 
microphone; E.M.I. Long-Play Tape; VVyndsor telephone 
attachments are among prizes in a simple, friendly 
competition being sponsored by the Magnetic Recording 
Co., 2, Bellcvuc Road, London, N. II. All you have to 
do is to say in not less than 25 words why you think 
the Wyndsor Regent " is the best buy." Independent 
panel of judges. Closing date for entries 3l$t December. 
Entry forms from the manufacturers. 
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New Truvox 

has large 

speaker 

Truvox limited have just 
released an entirely new recorder, 
which boasts the largest speaker in 

any machine of comparable size. It is 
the R. 2, superseding the old R. 1, and 
selling at 66 guineas with timing scale, 
or 69 guineas with precision revolution 
counter. 

The built-in speaker is a 10X6 inches 
Rola-Celestion. with a flux density of 
10,000 lines and a speech coil impedance 
of 3 ohms. 

Performance 

The latest Truvox record/replay and 
erase heads and improved circuitry are 
claimed to give a frequency response of 
50 to 12,000 cps, plus or minus 3 db, 
and an output of four watts. 

The recorder measures 15J x 8! X 14 
inches and the lift-off lid has a spare-reel 
pocket. The deck castings are finished in 
metallic green and the case is covered in 
a matching leatherette, with contrasting 
gold fittings. 

The prices include 1,200 feet of tape 
and an Acos 33/1 crystal microphone. 

TAPE RECORDING AND REPRODUCTION MAGAZINE 

NEWS FROM MANUFACTURERS 

E A P. AT HELSINKI 

E.A.P. (Tape Recorders) Ltd.. were on 
show, supporting Britain's export drive, 
at the Tekn-Laite A/B stand of the 
British Trade Fair held recently in Hel- 
sinki. Orders taken in Finland are 
described as very gratifying indeed. 

DULCI RADIO 

DESIGNED FOR 

RECORDERS 

A COMPLETE radio chassis covering 
FM, short, medium and long waves, 

and with special provision for linking 
with a tape recorder, is the latest addition 
to the well-known range of units by the 
Dulci Company Ltd., (Dulci Works) 
97-99, Villiers Road, London, N.W.10. 

Known as the Dulci H4PP AM/FM, 
this chassis has a 6-8 watt push-pull 
ultra linear output. There are inde- 
pendent wide range bass and treble con- 
trols giving 15 db lift and cut with 
indicated level position. An ultra linear 
output transformer of liberal dimensions 
is employed, and a switching arrange- 
ment permits matching to speakers of 
3, 8 and 15 ohms impedence. 

Connections to a tape recorder is faci- 
litated by special sockets, and this 
arrangement enables the set to be listened 
to, with any setting of the controls, 
without affecting the signal to the tape 
recorder. The price of the unit is 
£29 3s. lOd. including purchase tax. 

* * • 
Simon Sound Service Ltd., have 

appointed Mr. John Reeve as sales 
representative for the London area. 

WE HAVE THE 

LARGEST SALES 

ENGLAND! 

h 

R 

WHY Z BECAUSE WE GIVE YOU THE BEST TERMS 

Space is too small to list all our amazing offers, but they include ★ 2s. 6d. in £ 
deposit, balance of retail price only, by 9 monthly instalments with NO 
INTEREST CHARGES ♦ H.P. over 2 years ♦ Special cash terms * Free delivery 
anywhere in U.K. (we are the biggest mail order specialists with thousands of 
sales over the whole country) * free demonstrations in your own home, etc., etc. 
25 machines on permanent demonstration in our showrooms. ♦ Open all day 
Saturday. * Credit purchases completed on the spot ♦ all accessories in stock or 
sent by mail-order. ♦ 

You may purchase from us by post, in complete confidence. 

HOWARD 

PHOTOGRAPHIC 
WRITE, PHONE OR CALL FOR FREE BROCHURE AND DETAILS OF OUR TERMS 

190, HIGH ST. • BROMLEY • KENT • RAV 4477 
(30 MINUTES FROM THE HEART OF LONDON) 
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LETTERS TO THE EDITOR BARGAIN 

OFFER 

On page 15 of this issue 

we announce ambitious 

plans for the enlargement of 

TAPE RECORDING 

MAGAZINE, its services, 

and, necessarily, its price. 

We now offer readers an 

opportunity of taking out 

subscriptions to the maga- 

zine at the current rate, but 

including the increased 

postal charges. 

This is a first-class op- 

portunity to make certain of 

receiving the magazine 

throughout 1958, by post, at 

its present rate. 

All you have to do is to 

complete the Order Form 

on Page 34 and post it to 

our distributors as soon as 

possible. This offer must, 

however, close at the end of 

1957. 

At the moment our 

Advice Bureau is so over- 

whelmed with enquiries 

that we must apologise for 

some delay in replying to 

many readers' requests for 

information and help. 

Enquiries are being 

answered as quickly as pos- 

sible. Reluctantly, there- 

fore, we must ask readers 

to withhold enquiries until 

further notice. 

I he article in our last issue on the technique of recording 
(ish aroused wide interest. This was one of the letters 

received 

Do fish cry with pain ? 

I HAVE many opportunities for re- 
cording the noises made by a grand 

variety of fish on this ship, which is en- 
gaged the year round on the recovery of 
non-ferrous metals in the cargoes of 
ships sunk in the two world wars. 

We mainly use an observation chamber 
on this class of work, and the fish can 
theiefore be observed and identified at 
the time the recording is being made. 
We work mainly in deep water of 30 to 
110 fathoms. 

I acquired a recorder to begin this 
work and made enquiries as to the type 
of microphone or hydrophone and other 
equipment necessary but had great diffi- 
culty in obtaining any information on 
the techniques used in recording animal 
sounds, especially underwater. 

I was therefore very-pleased to note 
that a British branch of the International 
Committee on Biological Acoustics is to 
be formed. 

The proposed compilation of an 
annual bibliography of scientific or tech- 
nical papers on animal sounds and 
techniques used in recording them is just 
what is required at the moment. 

For the past six months. I have been 

working on a wreck in 40 fathoms in 
the Skaggerack. and we are presently 
engaged on another, ten miles South-east 
of the Wolf Rock, in 60 fathoms. 

We frequently have shoals of mackerel 
feeding under the bottom of ships, and 
we note shoals of herring at greater 
depths. Many kinds of fish at the 
greater depths are attracted by the light 
from the two 1000-watt lamps mounted 
under the observation chamber. Shrimps 
and prawns are always frisking around 
and, on the surface, we are frequently 
surrounded by shoals of porpoise and 
basking sharks. 

We occasionally use explosive charges 
to cut away decks, and unintentionally 
stun and kill many fish. Both Courteau 
and Hass have a theory that certain 
kinds of fish make very loud and dis- 
tinctive noises when they are injured. I 
have an unique opportunity of testing this 
theory but, as I have explained, my main 
difficulty has been to find the hydrophone 
equipment most suitable. 

J. B. POLLAND. 
s.s. " Lifeline," 

Penzance, Cornwall. 

LESS TROUBLE AND GREATER 

PLEASURE WITH THESE IDEAS 

MAY I. as a new reader, mention 
four items of interest to tape 

enthusiasts? 
Firstly, tacky jointing. Those who use 

self-adhesive tape for editing will find 
that however cleanly the editing is done 
the joint will stretch after a period of use 
and the bare portion will be tacky and 
will spoil playback. This can be easily 
overcome by rubbing the affected por- 
tion with dry bicarbonate of soda. 

Secondly, for those who are pianists 
tremendous pleasure can be obtained by 
playing a piece of music (Chopin's 
Minute Waltz, for example) on 31 ips, 
at half speed and an octave lower, then 
playing it back on ips. The result is 
a little like silent picture accompaniment, 
but the thrill of hearing quick-scale 
passages played correctly note for note 
has to be heard to be believed. 

Thirdly, a tune-guessing competition 
can be prepared on tape for Christmas 
parties by recording portions of instru- 
mental playing or of gramophone 
records. Do not make the tunes too 
difficult, but do not always choose the 
opening passages. The last six bars of 
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Land of Hope and Glory, for. example, 
creates great fun. Leave a reasonable 
period of time between the items for 
some guessing to be done. Make a 
recording of the guesses, to be played 
back at the finish. 

JOHN TAYLOR. 

; As we go to press, we learn that ; 
: Messrs. Hathcrley Photographic j 
; Co. Ltd.. of 134. Oxbridge Road. : 
j London. W.I2. are sponsoring an ; 
: Exhibition of Tape Recorders at ! 
■ the Kingslcy Hotel. Bloomsbury ; 
■ Way. Holborn. London. W.C.I, ; 
: from Tuesday. November 19 to : 
■ Thursday. November 21 inclusive. : 
■ It is open to the trade from 11 ; 
; a.m. to 5 p.m. on the 20lh and : 
■ 21st: and after 5 o'clock each day ; 
■ to the public, free of charge. ■ 
; "Tape Recording Magazine" ! 
■ will be represented at the Exhibi- ; 
j tion, and we look forward to meet- • 
: ing many readers and trade friends. I 

www.americanradiohistory.com

www.americanradiohistory.com


TAPE RECORDING AND REPRODUCTION MAGAZINE 

m 

>1 U SIC OX TAPES 

LAST MONTH WE PRINTED 
THE FULL LIST OF RECENT 
HMV SINGLE-CHANNEL ISSUES. 
BELOW WE LIST HMV AND 
COLUMBIA STEREOSONIC TAPES 
ISSUED IN THE LAST FEW 
MONTHS. NEXT MONTH WE 
SHALL COMPLETE THE FULL 
CATALOGUE WITH DETAILS OF 
RECENT COLUMBIA SINGLE- 
CHANNEL ISSUES. 

COLUMBIA 

The Philharmonia Orchestra, con- 
ducted by Otto Klemperer. Symphony 
No. 7 in A (Beethoven). BTA114. 

" Falslaff '' (Verdi). Tito Gobbi (Bari- 
tone); Luigi Alva (Tenor); Rolando 
Panerai (Baritone); Tomaso Spataro 
(Tenor); Renato Ercolani (Tenor); Nicola 
Zaccaria (Bass); Elisabeth Schwarzkopf 
(Soprano); Anna Moffo (Soprano); Nan 
Mcrriman (Mezzo-soprano and Fedora 
Barbieri (Mezzo-soprano). The Philhar- 
monia Orchestra and Chorus conducted 
by Herbert Von Karajan. Chorus 
Master: Roberto Benaglio. BTA115/7. 

Pierre Fournier ("Cello) and The Phil- 
harmonia Orchestra, conducted by Sir 
Malcolm Sargent. Concerto in A Minor 
(Schumann). BTA1I8. 

" Die Entfruhrung Aus Dem Serail " 
(Sung in German), Cast: Singers: Lois 
Marshall, Use Hollweg (Sopranos); Leo- 
pold Simoneau. Gerhard Unger (Tenors); 
Gottlob Frick (Bass) and Beecham 
Choral Society (Chorus Master: Denis 
Vaughan) and Royal Philharmonic 
Orchestra, conducted by Sir Thomas 
Beecham. BTAI19-121. 

Suite Dc Concert (Sergei Taneiev, Op. 
28). David Oistrakh (Violin) and The 
Philharmonia Orchestra, conducted by 
Nicolai Malko. BTA122. 

Aase Nordmo Lovberg (Soprano) with 
Robert Levin (Piano). Grieg (Sung in 
Norwegian) Med en primula veris; 
Hytten; Ragnhild; lys nat; Fra Monte 
Pincio; Det forste mode; with Gerald 
Moore (Piano). Richard Strauss (Sung 
in German) Traum durch die Dam- 
merung; Ich liebe dich; Zueignung; 
Cacilie; Du meines Harzens Krdnelein; 
Meinem kinde. BTA123. 

Operatic finds 

among new stereos 

By EDWARD GREENFIELD, 

recorded music critic of the Manchester Guardian. 

OPERA recordings head the list of E.M.I.'s recent tape releases. Sir 
Thomas Beecham's recording of Mozart's opera // Seraglio and the all- 
star version of The Gondoliers under Sir Malcolm Sargent are welcome 

finds among the new stereosonic tapes. Both these recordings have only just 
appeared on discs (they were September issues) and it suggests that EMI will 
not keep its tape customers waiting for the outstanding issues in future. 

The Gondoliers is a special joy. Previous complete recordings of Gilbert and 
Sullivan operas have been limited to the D'Oyly Carte Company, and this is the first 
to go outside that limited group. It makes an enormous difference, for example, 
to hear a singer of the calibre of Monica Sinclair singing the part of the Duchess 
of Plaza-Toro. 

In the Mozart, Beecham is at his most buoyant, and among the soloists Leopold 
Simoneau, the tenor, and Gottlob Frick iive up to such direction. Unfortunately, 
there is a blot on the set in a tentative performance from Lois Marshall, the 
principal soprano. 

Beecham again gives a glowing performance in Sibelius's 7th Symphony (in 
one movement) and shows that this music need not seem grim at all. This is 
another stereosonic issue which has only just appeared on disc, and others 
appearing simultaneously with the discs are Dvorak's New World Symphony, a 
coupling of Prokofiev's first and third piano concertos and a scintillating performance 
of Bach's Magnificat by the Geraint Jones Singers and Orchestra. 

The latest lists of new single-channel tapes are not so adventurous. The issues 
have been available on discs for some time. Klemperer's magnificert performance 
of Beethoven's Eroica Symphony is very welcome, and so is Puccini's short one-act 
opera // Tabarro. telling of life in the raw on the Paris water-front. Tito Gobbi's 
performance as the barge-master. Michele, is stunning. 

Other notable performances in the list are the coupling of Borodin's second 
and third symphonies, the " Great Scenes from ' Boris Godounov'" and. for the 
really adventurous, Schoenberg's Five Pieces for Orchestra (about which Sir Henry 
Wood tells an amusing story in his autobiography), coupled with Hindemith's 
attractive Symphonic Metamorphosis. Joan Hammond's recital of Puccini arias 
includes some of the finest performances she has ever recorded. 

" Die Kluge " (Orff), Marcel Cordes 
(Baritone), Gottlob Frick (Bass); Elisa- 
beth Schwarzkopf (Soprano); Georg 
Wieter (Bass); Rudolf Christ (Tenor); 
Benno Kusche (Baritone); Paul Kuen 
(Tenor); Hermann Prey (Baritone); 
Gustav Neidlinger (Bass) and The Phil- 
harmonia Orchestra, conducted by 
Wolfgang Sawallisch. BTAI24-5. 

Serenade No. 6 in D (" Serenata Not- 
turna") (Mozart, K.239). Adagio and 
Fuge in C Minor (Mozart, K.546). The 
Philharmonia Orchestra, conducted by 
Otto Klemperer. BTB306. 

The Philharmonia Orchestra, conducted 
by George Weldon. Dance of the Hours 
(from " La Gioconda ") (Ponchielli); 
Overture " The Merry Wives of Wind- 
sor " (Nicolai); Symphonic Poem " Fin- 
landia " (Sibelius). BTC 505. 

" Peer Gynt " Suite No. 1 and No. 2 
(Grieg). The Philharmonia Orchestra 
conducted by Walter Susskind. BTC506. 
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The Scots Guards (The Regimental 
Band). " The Scots Guards on Parade " 
(Vol. 2) Slow March from " Les Hugue- 
nots "; Scotland the Brave; Ecossaise; 
On the Quarter Deck; Scotia to Colum- 
bia; Gathering of the Clans; Coronation 
Bells; Birdcage Walk. BTC507. 

" Moments in Mayfair " Philip Green 
and his Orchestra. These foolish things; 
Someday I'll find you; Room Five 
Hundred and Four; She's my lovely; 
Midnight in Mayfair; Love is the sweetest 
thing; London Fantasia; A Nightingale 
sang in Berkeley Square; We'll gather 
Lilacs; Limehouse Blues, BTC508. 
Norrie Paramor, his Strings and 
Orchestra. " The Zodiac." BTC509. 

Symphonic Dances, Op. 64 (Grieg). 
Norwegian Dances, Op. 35 (Grieg). The 
Philharmonia Orchestra, conducted bv 
Waller Susskind. BTC5I0. 

(Continued on page 30) 
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53 ISSUES MAKE IMPRESSIVE LIST 

(Continued from previous page) 

The Philhartnonia Orchestra, con- 
ducted by Henry Krips. " Waltzing With 
WaJdteufel" (No. 2); Grenadiers; 
Pomone and Espana. BTD707. 

London Symphony Orchestra, con- 
ducted by Charles Mackerras. " Music 
of Eric Coates " (Vol. 2); " The Merry- 
makers " Overture; At The Dance (from 
" Summer Days " Suite); Man From The 
Sea (from " Four Men " Suite); " Ox- 
ford Street" March (from " London 
Again " Suite). BTD708. 

The Regimental Band of The Cold- 
stream Guards. Fanfare: For a dignified 
Occasion (Bliss); Regimental Slow 
March; Figaro (Mozart arr. Pope); 
March: Canada on the March (Jaeger); 
Piccolo Solo: The Bird in the Wood 
(Le Thiere, arr. Pope) (Soloist: N. 
Knight); March Medley; Colonel Bogey 
on Parade (Alford); March: Royal 
Windsor (Bayco) (Organ: D. Green). 
BTD709. 

The Big Ben Banjo Band. " Happy 
Banjos "; I'm looking over a four-leafed 
clover; Rock-a-bye your baby with a 
Dixie melody; How-ya gonna keep 'em 
down on the farm; Swanee; Peg 'o my 
heart and Goodbye Blues. BTD710. 

" Bandstand" (No. 2) Munn and 
Felton's Works Band, conducted by 
Harry Mortimer, O.B.E. March: 
" Royal Standard "; " Napoleon Galop "; 
" Bees-A-Buzzin' "; "Christmas Lullaby" 
(Cornet Carillon); Hymn:"" Rimington 
March; " Washington Post." BTD711. 

" Holiday in New York " Norrie Para- 
mor and his Orchestra. Lullaby of Bird- 
land; Manhattan Serenade; Autumn in 
New York; Harlem Nocturne; Ev'ry 
street's a Boulevard in old New York; 
Penthouse Serenade; Broadway Melody. 
BTD7I2. 

Suppe Overtures. The Philharmonia 
Promenade Orchestra, conducted by 
Henry Krips. Poet and Peasant, Tanta- 
lusqalen, Dis Irrfahrt ins Gluck. BTD- 
713. 

" Emerald and Tartan." Brendan 
O'Dowda with Philip Green and his 
Orchestra. Trottin' to the Fair; Little 
Bridget Flynn; The Loch Tay boat song; 
The Stuttering Lovers; Pride of Tip- 
perary; The Scots Girl; Spanish Lady; 
The Spinning Wheel; the little Irish Girl; 
Girl from Clare. BTD714. 

BTA. £3 3».: BTB, £2 7«. «d.| BTC, £2 ISa.i 
BTD, £2 28. 

H.MLV. 

The Philharmonia Orchestra, con- 
ducted by Sir Eugene Goossens. Pofeme 
D'Extase; RSverie (Scriabin). SAT1013. 

The Philharmonia Orchestra, con- 
ducted by Rudolf Kempe. Mozart Over- 
tures: " Idomeneo;" Le Nozze Di 
Figaro;" " Cosi Fan Tutte;" " Die 
Zauberflote." SATI014. 

" The Gondoliers " (Gilbert and Sulli- 
van). Cast including Geraint Evans 
(Baritone); Alexander Young (Tenor); 
Owen Brannigan (Bass); Richard Lewis 
(Tenor); John Cameron (Baritone); 
Monica Sinclair (Contralto); Elsie 
Morison (Soprano); Marjorie Thomas 
(Contralto) and The Pro Arte Orchestra 
and Glyndebourne Festival Chorus, con- 
ducted by Sir Malcolm Sargent. 
SAT1015/6. 

Symphony No. 4 in F Minor (Tchai- 
kovsky). The Philharmonia Orchestra, 
conducted by Constantin Silvestri. 
SAT1017. 

Music for " Peer Gynt" (Grieg). 
Royal Philharmonic Orchestra and 
Beecham Choral Society, conducted by 
Sir Thomas Beecham, with Use Hollweg 
(Soprano). SAT 1018. 

Iberia (Albeniz trans. Arbos). The 
Philharmonia Orchestra, conducted by 
Sir Eugene Goossens. SAT 1019. 

Royal Philharmonic Orchestra, con- 
ducted by Sir Thomas Beecham. Sibelius 
Symphony No. 7 in C. SBT1252. 

Shura Cherkassky (Piano). Chopin: 
Ballade No. 2 in F; Mazurka No. 7 in 
F minor; Nocturne No. 8 in D flat; 
Valse No. 1 in E flat. SBT1253. 

The Philharmonia Orchestra, con- 
ducted by Guido Cantelli. Symphony 
No. 7 in A, Op. 92 (Beethoven). SBT1254. 

Eileen Joyce, George Malcolm,'Thurs- 
ton Dart and The Pro Arte Orchestra, 
conducted by Boris Ord. Concerto for 
Three Harpsichords in C (J. S. Bach) with 
Denis Vaughan (Harpsichord); Concerto 
for Four Harpsichords in A minor 
(Vivaldi—J. S. Bach). SCT 1511. 

The Philharmonia Orchestra, con- 
ducted by Nicolai Malko. Overtures 
" Prince Igor " (Borodin orch. Glazou- 
nov); Russian and Ludmilla (Glinka); 
"Ivan The Terrible" (Rimsky-Korsakov); 
"The Snow Maiden" .(Rimsky-Korsa- 
kov); Cortege and Dance of the Tumblers. 
SCT1512. 

The Philharmonia Orchestra, con- 
ducted by Charles Mackerras. Sullivan 
Overtures: " Mikado:" " Yeoman of 
The Guard;" " lolanthe;" " Ruddigore." 
SCT1513. 

Royal Opera House Orchestra, Covent 
Garden, conducted by Robert Irving. 
Ballet Selection (No. 1.). Sadler's Wells 
Ballet Silver Jubilee: " Comus "—Over- 
ture and Minuet (Purcell, arr. Lambert); 
" Prospect Before Us"—Fugue in D 
(Boyce. arr. Lambert); " Harlequin in the 
Street"—Allegro (No. 10) (Couperin 
orch. Jacob); " Lord of Burleigh"— 
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Agitato (No. 5) and Allegro vivace (No. 
6) (Mendelssohn orch. Jacob); " Les 
Rendezvous "—Allegro non troppo (No. 
5) and Allegro (No. 6) (Auber arr. 
Lambert); "Til? Rake's Progress"— 
Sarabande and Orgy (Gavin Gordon). 
SCT1514. 

" Grab Me A Gondola." Vocal Selec- 
tions from the Lyric Theatre production 
(Music by James Gilbert, Lyrics by 
James Gilbert and Julian More) with 
Joan Heal, Dennis Quilley, Jane Wenham 
and Full Company. SCT1515. 

The Philharmonia Orchestra, con- 
ducted by Nicolai Malko. Dvorak. 
Symphony No. 5 in E minor (" From 
The New World"). SCTI516. 

Moura Lympany (Piano) and The 
Philharmonia Orchestra, conducted by 
Walter Susskind. Concerto No. 1 in D 
flat (Prokofiev): Concerto No. 3 in C 
(Prokofiev). SCT1517. 

The Philharmonia Orchestra, con- 
ducted by Nicolai Malko. Overtures: 
Fingal's Cave; Ruy Bias (Mendelssohn); 
Poet and Peasant (von Supp£). SCT 1518. 

" Melachrino at San Remo 1956." 
George Melachrino conducting The 
Orchestra of the 6th San Remo Festival. 
SCT15I9. 

Magnificat in D (J. S. Bach). Use 
Wolf (Soprano); Helen Watts (Con- 
tralto); Richard Lewis (Tenor); Thomas 
Hemsley (Baritone) and the Geraint 
Jones singers and orchestra conducted by 
Geraint Jones. (Sung in Latin.) SCT1520. 

Owen Brannigan (Bass) and Royal 
Philharmonic Orchestra, conducted by- 
Walter Susskind. " Mozart Arias in 
English." " Marriage of Figaro " Aria: 
Now for vengeance; " The Magic Flute " 
Aria; O hear us, Isis and Osiris! Aria: 
We know no thought of vengeance; 
" Zaide "—The hungry man who dines 
in state; " Don Giovanni " Recit.; One 
moment!; Aria: Pray allow me!; "II 
Seraglio " Aria: When a maiden takes 
your fancy; Aria: Ha! My pretty brace 
of fellows. SCT1521. 

Royal Philharmonic Orchestra, con- 
ducted by Robert Irving. Danzas 
Fantdsticas (Turina); La Procesidn del 
Rocio (Turina). SCT 1522. 

London Mozart Players, conducted by 
Harry Blech. Symphony No. 28 in C 
major, K.200 (Mozart). SDT1753. 

Moura Lympany (Piano) and The 
Philharmonia Orchestra, conducted by- 
Herbert Menges. Concerto No. 1 (Raws- 
thome). SDT1754. 

Joe Loss and his Orchestra. Quickstep 
—Left Bank; Waltz—I'll see you again; 
Foxtrot—Rich in love; Quickstep— 
Room with a view; Slow Foxtrot— 
Friendly Persuasion; Foxtrot—You were 
meant for me; Foxtrot—I'll get by; 
Samba—Amore. SDT1755. 

Royal Opera House Orchestra, Covent 
Garden, conducted by Robert Irving. 
Sadler's Wells Ballet Silver Jubilee (No. 
2): Excerpts from " Apparitions " (Liszt 
orch. Jacob Lambert); " Horoscope" 
(Lambert); " Wedding Bouquet" (Stein- 
Bcmers); " Adam Zero " (Bliss); " Cin- 
derella " (Prokofiev). SDT1756. 

Prices; SAT. £3 3*.; SBT, £2 78. 6d.; SCT, 
£2 ISa.; SDT, £2 2t. 
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Tape 

Enthusiasts 

No. 3 

FRANK X. 

MICALLEF 

DATRS Councillor Frank X. Micallef, 
seen in the photograph with some of 

his equipment, is enthusiastic about tape 
on a broad front. 

He puts in a lot of good work for 
BATRS. He is very keen on tape- 
spondence and has tape pals all over the 
world. He welcomes more of them, and 
the opportunities are enhanced by the 
fact that he speaks Italian, Arabic and 
Maltese, as well as English, and has a 
smattering of several other tongues. His 
love of music covers a wide range, but 
he has a special weakness for all types 
of Italian vocal music, including opera. 

NEWS 

THE CLUBS 

Frank is enthusiastic about equipment, 
too. He runs a Grundig TK. 830/3D and 
a TK7 3/D, in conjunction with an all- 
wave SABA radio receiver with four 
speakers. He links them up to bring a 
lot of speakers into play, and there is a 
remote control unit with the SABA 
which he uses to control the playback 
on recordings as well. 

Frank hails from Malta but it has not 
seen much of him during the last 
seventeen years, as he has been moving 
around in the Army. His address is 
HQ 12 Vehicle Depot, REME, Elmwood 
Avenue, Feltham, Middlesex. 

A HEART-TO-HEART talk to "tape 
widowsby a " tape widow," well 

and amusingly delivered, was a high- 
light of the September BATRS Magazine 
on Tape. The core of the advice was 
that the victim should discreetly learn 
how to use the machine herself; she 
could then unburden herself to it, for 
example, after making sure she knows 
how to erase. 

Other features included some extremely 
well-sung American folk songs and an 
authoritative technical talk. 

The Tape Bulletin is now available to 
the trade free of charge. Trade applica- 
tions to the Distribution Manager, J. 
Buckler, Esq., 32, Scott Street, Leicester. 

• * ♦ 
Hospital and blind services of the 

Society continue to expand. The Society 
would like gifts or loans of recording 
tape for them; no reel is too small. 

The London Tape Recording Club is 
now in process of formation. Details 
from the London BATRS representative, 
R. Aslin. 

(Continued on page 33) 

DON'T MISS THIS—Classic Electrical Co. Ltd.—"BRITAIN'S LEADING HI-FI SPECIALISTS" 

SPECIAL OFFER OF TAPE RECORDERS 
CLASSIC Britain's LEADING Tape Recording Specialists offer the following selection of Tape Recorders 
for delivery from stock. Easy terms with no interest charges available. Credit Sale and Hire Purchase 
terms with FREE INSURANCE, FREE TECHNICAL ADVICE and FREE DELIVERY. 
All our prices include FREE TAPE and SPOOL. Send deposit with order for immediate attention. Proposal 
Form and Agreement by return. No Red Tape. Full technical details sent on application. 

SECTION I.—TAPE DECKS AND PRE-AMPLIFIERS— 
Price Deposit Payments 

£ s. d. £ s. d. 
Brennell Tape Deck 18 18 0 2 1 6 C.S. 9 of 41/6 

Mk. II  9 9 9 H.P. 12 of 17/8 
Brennell Pre-Amp... 18 18 0 2 1 6 C.S. 9 of 41/6 

9 9 9 H.P. 12 of 17/8 
Collaro Tape Deck 22 10 0 2 10 6 C.S. 9 of 48/10 

11 5 0 H.P. 12 of 21/1 
Collaro Pre-Amp.... 21 0 0 2 6 6 C.S. 9 of 46/2 

10 10 3 H.P. 12 of 19/8 
Bradmatic Tape 42 0 0 4 13 0 C.S. 9 of 92/4 

Deck 21 0 6 H.P. 12 of 39/4 
Bradmatic Pre-Amp 75 0 0 8 5 0 C.S. 9 of 165/0 

37 10 9 H.P. 12 of 65/3 
Truvox Tape Deck 23 2 0 2 11 5 C.S. 9 of 50/9 

Type TII-U 11 11 9 H.P. 12 of 21/7 
Truvox Pre-Amp 16 16 0 1 17 4 C.S. 9 of 36/11 

Type " C " 8 8 0 H.P. 12 of 15/9 

SECTION II.—COMPLETE TAPE RECORDERS— 
Price Deposit Payments 
£ s. d. £ s. d. 

Vortexion 2A 55 0 0 6 1 0 C.S. 9 of 121/0 
Second-hand 27 10 9 H.P. 12 of 51/6 

M.S.S. Type 65 0 0 7 3 0 C.S. 9 of 143/0 
PMR/DE 32 10 3 H.P. 12 of 60/11 

Simon Type SP/2... 65 0 0 7 3 0 C.S. 9 of 143/0 
32 10 3 H.P. 12 of 60/11 

Spectone 120 Shop- 72 0 0 7 19 6 C.S. 9 of 159/6 
soiled 36 0 0 H.P. 12 of 67/6 

Spectone 122 Shop- 58 0 0 6 7 9 C.S. 9 of 127/7 
soiled 29 0 6 H.P. 12 of 54/4 

Elizabethan '57  68 5 0 7 10 1 C.S. 9 of 151/1 
34 3 4 H.P. 12 of 63/11 

Vortexion 2A  92 0 0 10 3 0 C.S. 9 of 202/4 
46 0 0 H.P. 12 of 86/3 

Ferrograph 3 A/N... 82 19 0 9 3 1 C.S. 9 of 182/5 
41 9 9 H.P. 12 of 77/9 

Grundig TK8  75 12 0 7 11 10 C.S. 9 of 166/3 
37 16 0 H.P. 12 of 63/2 

Grundig TK830 105 0 0 11 11 0 C.S. 9 of 231/0 
52 10 3 H.P. 12 of 98/5 

Write now to : CLASSIC ELECTRICAL CO. LTD. 
" The Hi-Fi Specialists " 

352-364 LOWER ADD1SCOMBE ROAD, CROYDON, SURREY 
Tel.: ADD 6061/6062. Buses; 12. 54,727. Stations: HastCroydon, Addiscombe, Woodside, Grams.; CLASSIFI, CROYDON, AddisCOmbe. 
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In this feature every 

month you can check 

EYOUR LOCAL DEALER 

who gives special 
attention to tape 

WALES 

Sound Recording Specialists 

for over 30 years 

Tape Recorder Sales & Service 

SNELL THE MUSIC SHOP 

IS Station Road, 
Llanelly, Phone 466 

THE NORTH-WEST 

JOHN SHINN & SONS LTD. 
Electronic Engineers 

TOWN CENTRE, LEIGH. LANCS. 
Also at MELODY HOUSE, 109 HIGH STREET, 

BANGOR, N. WALES 
and MELODY HOUSE, 43, HALLGATE. 

TOWN CENTRE, WIGAN, LANCS. 
Pioneers in Tape Recorders since 1946 

ALL MAKES STOCKED . TERMS AVAILABLE 
All customtrs are made honorary members of che John 
Shinn Recording Club, with Its attendant benefits 

"TAPE RECORDERS ONLY" 

ALL POPULAR MAKES, CASH OR TERMS 

Specialists in GRUNDIG and Service and Guarantee imple- 
mented without return to the manufacturers. 

TAPES Service spares 

DIXON'S ELECTRONICS 

227 OXFORD ROAD, MANCHESTER, 13 
(Telephone: ARDwiek 4269) 

THE HATFIELD OSCILLATOR COIL 

as specified for the " P.W." Hi-Fi recorder, the "HI-FI 
News" recorder etc., is still the only one. Including Push- 
Pull. which is sold with a guarantee of " Less than 0.28 of 
1% distortion" backed by a Nat. Physical Lab. report. 
Pri:c 10/6 post free. 

Look out next month for announcement of our 
new recorder the VIKING, the result of over 

5 years' tape specialisation. 

HATFIELD RADIO 
78 STROUD GREEN ROAD, LONDON, N.4, 

A 30 MINUTE JOURNEY FROM THE HEART OF 

LONDO 

WILL SAVE YOU CWs 
® THE LARGEST SALES IN ENGLAND 
9 BEST CREDIT TERMS—NO CHARGES 
e BEST CASH TERMS—SPECIAL OFFERS 
9 40 MACHINES ALWAYS IN STOCK 

HOWARD PHOTOGRAPHIC 
190 HIGH STREET, BROMLEY, KENT RAV. 4477 

THE MIDLAHDS 

TAPE RECORDERS 

ON 'NO-INTEREST' TERMS! 

Buy your new Tape Recorder without touching 
CAPFTAL! Grundig, British Ferrograph, Vortexion, 
Baird, Philips, etc. NO EXTRA CHARGES —Nine 

months to pay the balance of Retail Price Only. 

JEWKES & CO. LTD. 
The Midlands Tape Recorder Specialists 

285, BROAD ST., BIRMINGHAM 1. — MID 4829 20. 

HOME COUNTIES 

RECORDING TAPE 
RETURN OF POST SERVICE ON ALL ORDERS 

All available tlm of Tap* aad Empty Spools by 
Scotch Boy. Emilapc, Ferrograph, BASF and MSS in slock. 

Tape accessories Including Leader Tape, Jointing Tape, Splicers, Grundig 
Leads and Plugs and the Wearile De-Fluxer also available. 

Our Fully detailed lists of Tape and accessories 
ore available free upon request. 

ALL TAPE POST FREE 

WATTS RADIO (Mail Order) LTD. 
54, Church Street, Weybridje, Surrey. 
PLEASE NOTE. Post orders only to this address, 
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New BATRS Members This Month 

The following new members have 
joined the BATRS in the past month. 
Tape Station calls are given first, 
followed by names and addresses, ages in 
brackets, then recorder speeds, lastly 
members two major interests, coded. 

G-0279/T. R. L. A. Latbam. 14 Ashlar Rd.. 
Waterloo. Liverpool 22. (31), 71 and 33. 74-14. 

GI-029S/T. John A. Wilson, '• Bcnwarden 
House." Moire. Lurgan, Co. Armash, Ireland. 
(38). 7!, 33 and IJ. 8Sa-67d.h. 

G-0296/T. Ronald Wm. Howe. 162 Victoria 
Rd., London, N.22. (22), 7!-4.8.74-I08. 

G-0297/T. John B. Kenyon. IS4 Ainswonh Rd.. 
Radclifte. Lanes. (24). 7! and 33. 67-86. 

G-0298/T. War. Raimdale. 43-45 Burton St.. 
Rlshlon. Nr. Blackburn. Lanes. (42). 33. 670ld- 
86.98. 

W9-0239/T. Lester Slama. 235) Wilson Ave.. 
Chicago 25. 111.. U.S.A. (50), 7J and 33. 74-19. 

GI-0300/T, "Belinda." 24 North Circular Rd.. 
Llsbnrn, Co. Antrim, Ireland. (Over 21), 73 and 
33. 44-67-109. 

G-C30I/T. Ian G. Inglcton. Aberdeen Hull. 
Frimley Rd.. Cnmbcrley. Surrey. (24). 73 and 
33. 89-980. 

G-0302/T. John A. Bashford. 4 Gorden Rd.. 
Newbury. Berks. (58). 7( and 33. Oil Painllra. 
88-109. 

CM-0303/T. Or. James R. Gray. 128 Terreglcs 
Ave.. Glasgow S.I.. Scotland. (421. 4.8 and II. 
74-84-108. 

G-0304/T. Stanley T, Dlscn. 66 North Rd.. 
Richmond, Surrey. (34). IS. 7! and 33. 50-74- 
88b. 

G-02I7/T. Anthony J. Maxwell, 40 Conbar 
Ave., Ruslington. Sussex. <271, 71 and 33. 67. 

G-03I9/T. Robert O. Richardson. 6 Pepy's St.. 
Bathside, Harwich. Essex. (181). 33. 67-26. 

GM-0305/T. James A. Gibson. 8 Blackburn 
Caravan Site, Abbotsirch. Paisley. Renfrewshire. 
Scotland. (25). 33. 64c98c67. 

G-0306/T. Derek H. Leakc. Porters Park Golf 
Club, Radlelt, Herts. 126), 71. 33 uud 4.8. 66-67- 
109. 

G-0307/T. Stephen N. Hunt. 116 Stanley Rd.. 
Carshallon-on-lhe-liill, Surrey. (23). 33. 74a-98- 

C-0308/T. John V. Grand). Covenhant. Louth, 
Lines. (25), 7} and 33. 8. 

GM-0309/T. Ian G. Wilkle, 192 Stevenson Ave., 
Edlnbursh 11. (33). 33. 67h-74. 

CI-03I0/T. Lome P. Culstor. Miss. " Wyn- 
croft." 25 Kings Drive. Belfast. Ireland. (Over 
21). 33 . 44-109. 

G-03I1/T. Aether Burton. 99 Shannon Rd.. 
LongMll Est.. Hull. (42), 3J. 4gf-l09. 

G-03I2/T. John Wm. Pawlcy. 20 Oakbury Rd.. 
London. S.W.6. (41). 71 and 33. 67b. f. h. 89a... 

VK2-0313/T. Peter Davcdson, Fiat 7. " The 
Waldorf," 89, Bay water Rd.. Darlingtiurst. Sydney. 
NJ5.W., Australia. 71 and 33. 44-109. 

C-03I4/T. Roy I. Gardner. 33 Uplands Rd.. 
Woodford Bridge. Essex. (24), 75 and 33 . 44-85- 
74. 

G-0316/T. Peter Woodrcw, Sgts. bless. Royal 
Air Force. Northolt Airport. Rulsllp, Mlddx. (35). 
15. 71 and 33. 74-67. 

G-83I8/T. John E. Waiford. ■' Fernica," Mill 
Rd.. Peball. Waball. Staffs. (25). 71 and 33. 
89b. a-67f. 

G-0320/T. Bertram G. Bricklcy, 17 Kingston 
Cres.. Chelmsford. Essex. (251. 71 and 4.8. 69-74. 

MO/OSIO. Paul Ricketts. 16 McCaul St.. 
Q.-ampton. Ontario. Canada. 71 end 33. 

MO/OSOS. Herman Kggers. P.O. Box 172, Bis- marck, North Dakota. U.S.A. 71 and 33. 
MO/0S1I. Howard G. Reiser, M.D. 1000 W. 

Jefferson St., Joliet. IB.. U.S.A. (35). 7! and 33. 
67-SSa.b.c.d. 

IVfO/0509. Miller Outealt. 225 NoKcargcata Rd., 
Pacific Palisades. Calif.. U.S.A. 71 and 33. 

Note:—MO/0537, should read: Frank E. McLeod. 
6-D. Irene Apts, Galfney. South Carolina. U.S.A. 

Correction in name as listed October Ed. MO/ 
C5C6 should read: Alvin LITOFF. 

Derek Payne, late of Wolscley Road, 
Portslade. Sussex, who some months ago 
emigrated to Canada, has been appointed 
BATRS representative there. He has 
asked that members contact him by tape. 
Speeds 3^ ips and 7i ips. Canadian 
address: 104, Peter Street. Hamilton, 
Ontario, Canada. 

NEWS FROM 

THE CLUBS 

(Continued from page 31) 
BATRS subscriptions have been in- 

creased from 1st November. This is 
due to higher overheads and postal 
rates. New rates; Corporate member, 
one guinea; combined subscriptions, in- 
cluding Tape Recording Magazine. 
£1 10s. (This facility for the Magazine 
is available only to members joining the 
Society or renewing subscriptions.) 
Public bodies £1 10s. or reduced com- 
bined subscription of £1 15s. 

Members who joined before Ist 
November, and whose subscriptions are 
due before 1st January, 1958. may renew 
at the following rates: Basic 15s.; with 
Tape Recording Magazine £1 5s. 6d. 
After 1st January, any member renewing 
will have to pay the new rate. 

N.Z. CLUB SEEKS 

CONTACTS HERE 

Mr. S. G. COX, 77, Tachbrook 
St., London, S.W.I, writes to tell us 

about a small but very active " Auckland 
Tape Recording Club" in Auckland, 
New Zealand. They are anxious to con- 
tact clubs and individuals in Britain and 
other countries to exchange tapes. 

Mr. Cox can furnish further details, 
or write direct to the Hon. Sec.. Mr. W. 
D. Dickey, 39, Ponsonby Road, Auck- 
land, W.I., New Zealand. 

MA) 

that fatmce/ifaicf 

recording tape 

Every inch is tested 
a 

600 ft. on plastic spool 21/- 
850 ft   28/- 
1200 ft  35/- BASF Magnetic Recording Tape 

F. A. HUGHES i CO LTD • DEVONSHIRE HOUSE • PICCADILLY ■ LONDON W1 • MAVFAIR 8867 
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TAPE RECORDING AND REPRODUCTION MAGAZINE 

Classified 

advertisements 

Rale—Sixpence per word (mini- 
mum 5s.): Trade, nine pence per 
word (minimum IDs.); box num- 
bers, one shilling extra. Payment 
with copy. 

Copy should be sent to Advertise- 
ment Department, Tape Recording 
Magazine, / Crane Court, Fleet 
Street, London, E.C.4. 

• ATTENTION! The famous SONO- 
MAG " ADAPTATAPE " pre amplifier 
is now fitted to the COI-LARO MK. IV 
Tape deck and now incorporates push 
pull oscillator, complete with power 
pack, 38 gns. Easy terms and full specifi- 
cation on request. SOUND TAPE 
VISION. The Tape Recorder and Hi-Fi 
Specialists. 71, Praed Street, London, 
W.2. (PAD, 2807). 

COMPREHENSIVE 78/LP Tape to 
Disc Recording Facilities. Rendezvous 
Records, 19, Blackfriars Street, Man- 
chester 3. 

POPULAR MAKES of Recorders. 
Tapes. Accessories. For Sale. Ex- 
changes welcomed. Discounts for pro- 
fessionals. Cash or terms. S.A.E. 
Bernard's, 9b, The Market, South 
Harrow, Middlesex. 

Special Tape Offer at Great Saving! 
1,200 feet of Plastic Recording Tape on 
7-inch reels. Listed at 35s. Our price 
22s. 6d., p. & p. Is. 6d.; also 850 feet 
(Long Play) plastic tape on 5-inch reels, 
Listed 28s., Our price 19s. 6d., p. & p. 
Is. 6d. PHOTO OPTIX (LONDON) 
LTD., 73 Praed Street, London. W.2. 
(PAD, 2891). 

GRUND1G TK/820 & MIKE, mint 
condition. £75. Mitchell, 18. Randolph 
Road. W.9. 

Is. 9d. EACH paid for February and 
March Tape Recording Magazine. M. F. 
Hall. Walcot, Yaxham Road. Dereham, 
Norfolk. 

FRIENDLY FOLK ASSOCIATION. 
87, Terrace. Torquay.—Leading Inter- 
national Correspondence Hobby Club 
since 1943. Now included, facilities for 
Tapesponding. Details free. 

WANTED.—Rogers Junior Amplifier 
and ribbon microphone. Stale years and 
prices. Box A 26. 

TAPE TO DISC-SERVICE 
78's or L.P. 

QUEENSWAY RECORDING STUDIOS 
123, Queensway, London, W.2. 

Tel: BAYswater 4992 

TAPE RECORDERS FOR HIRE 

TAPE RECORDER HIRE 

TAPE TO DISC 78-LP 
RECORDING STUDIO 

SALES—EXCHANGES 

MAGNEGRAPH 

1 Hanway Place, London, W.I 
s.a.e. for leaflet or 

telephone LAN 2156 

FREE LIST- 
of all Leading Makes of 

TAPE RECORDERS 
Part Exchanges — H.P. Terms 
HOLDINGS OF BLACKBURN LTD. 

39-41 Mincing Lane, Blackburn 

TAPE TO DISC RECORDING 

Microgroove L.P. (30 mins.) 
27/6, 78 rpm. 13/6 

S.a.e. for leaflet: Deroy Sound Service (A.D. 
Marsh), Little Place, Moss Delph Lane, Aughton, 

Ormskirk, Lanes. 

Mahe sure of your copy NOW 

TO YOUR 

NEWSAGENT: 

Please supply 

TAPE RECORDING 

AND REPRODUCTION 

MAGAZINE 

monthly until further 

notice. 

Name.... 

Address 

TO T.R. MAGAZINE 
Rolls House Publishing Co., Breams Buildings, London, E.C.4 

Please post TAPE RECORDING AND REPRODUCTION 
MAGAZINE to me each month. I enclose postal order/cheque. 

I I 16s. for one year (post free) 

□ 8s. 6d. for six months (post free) 

Name  

Address   

PLEASE POST FREE SPECIMEN COPIES TO THE FOLLOWING 
FRIENDS, WHOM I THINK MAY BE INTERESTED: 

34 
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TAPE RECORDING AND REPRODUCTION MAGAZINE 

ve-w 

MAESTROYOX "QTlajesUc 

TAPE RECORDER 

= 11 FEATURES = 
The Collaro tape transcriptor 
Twin track instantly reversible 
Record and replay at 3 speeds, 
3}, 7i and 15in. per second 

alized to CCIR standard Equa 
Perfect reproduction 

:-recorded tapes 
from 

ixing facilities for record 
and playback 
Magic-eye recording level 
indicator 
Hi-fi amplifier for record 
reproduction and P.A. 
Record monitoring and feed 
to power amplifier 
Dignified designed cabinet 
measuring 18in x IS^in x 9iin 
Price includes Collaro studio 
microphone, 1,200 feet of tape 
and empty spool 
Goodmans lOin. x 6in. Elip- 
tical Speaker 
Equalisation Control 
3 Watt output 
Extension L/S Socket 

'jfiyiesi 

High Fidelity 

Precision Built 

Model available 

for 

62 GNS. 

Enquire now at /our 

Dealer or send for full 

details to 

MAEHROVOI till. 

1 a 

& 

ELECTRON HOUSE. WILLOW AVE, UXBRIDGE, MIDDX. 
Telephone: UXBWOCE 6StSI6 

Regd. Trade Mark 

Ribbon Microphone 
Designed and Manufactured in England 

% True pressure gradient 
response. 

# Dual output impedance— 
30 ohms and 80 k/ohms. 

# Microphone assembly fitted 
with anti-vibration mount- 
ing contained in double 
windshield. 

0 Available as head only, or 
with attractive tripod base. 

The clean and attractive lines of the dual impedance 
Cadenza Microphone house an altogether new 
conception of ribbon and magnet arrangement, 
giving an output sensibly flat within close limits, 
50-12,000 c.p.s. The ribbon itself is four times the 
area usually employed, thus providing increased 
sensitivity. Because of its extreme thinness (about 
I micron, or .00006 ofone inch!) dynamic impedance 
is actually less. Clever acoustic design gives excep- 
tional freedom from resonant peaks and troughs, 
particularly the fundamental ribbon resonance, or 
*' bass hump." 

Microphone, 
/ / ft. cable. 
Complete ii 

tripod desk stand, 

Microphone 
impedance. 
Complete with 

head 

presentation case 
Bi gas. 

Past the coupon betow for UtoMrMMl ^oStlc^STANLEY KhS?N 

Jolder ana details of range of alternative Styling: PETER BEI L 
mountings and accessories. 

Distributed by 
Simon Sound Service Ltd., 46-50 George Street, London, W.I 
Full details of Cadenza please 

   Name     
Address.. 

presentation cose 
sns 

only, duo 
post this coupon 

TRI10/57 
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MOZART'S 

"JUPITER"- 

for just 6'-! 

There's no better value in the world of hi-fi! 
Using the new low-priced •Scotch Boy' iiiA 
Standard magnetic tape, and recording at 
3.75 i.p.s., you can make your own high quality 
recording of, say, Mozart's 'Jupiter' Symphony, 
for only 6/-! 

BRITAIN'S LOWEST PRICED MAGNETIC TAPE 

'Scotch Boy' 111A Standard 1200 ft.—27/- 
850 ft.—22 - 
600 ft.—16 - 
200 ft.— 6 3 

AND A POLYESTER TAPE AT A P.V.C. PRICE 

'Scotch Boy' 150 Extra Play 1800/t.—50- 
1275//.—35 - 
900 ft.—28 - 
300 ft.— 9 6 

'Scotch Boy' tapes have always done the job 
better—and now recordists everywhere are 
rushing to take advantage of the unparalleled 
value for money that these new low prices 
represent. 

CCOTCH 

•# BOV= 

MAGNETIC TAPE 

'SCOTCH BOY' does the job BETTER! 

e 

top 

5 

55 

£ 

51 *•< 

PRODUCT OF 

RESEARCH 

M 1 N N E S 
3M HOUSE. 

OTA MINING 
WIGMORE STREET. 

& MAN 
LONDON. 

U F 
W.I 

A C T U R 1 N G COMPANY LI 
AND BIRMINGHAM, MANCHESTER. 

M 1 T E D 
GLASGOW 

WORLD' S LARGEST M A N U F A C T U R E R S OF COATED PRO DUCTS 

www.americanradiohistory.com

www.americanradiohistory.com



